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CS than one million pounds 
Brass Pipe in these nine new buil 
ever-increasing popularity of this tested al 
cold water piping in noteworthy projects. 





Sih: 





It was in 1927 that The American Brass Company first 
offered Anaconda 85 asthe highest quality corrosion-resis- 
tant piping material commercially obtainable at moderate 
cost—and since that time its use has grown steadily. 


Of the many millions of feet placed in service during the 
past 13 years, we know of but one unsatisfactory length 
—and that escaped inspection and was promptly replaced. 
Thus does the service record of Anaconda 85 Red-Brass 
so amply justify the confidence which leading architects 
have placed in this superior piping material. Next time 
you are considering piping specificatidns, be sure to ask 
for a quotation on Anaconda 85 Red-Brass Pipe. 4017 

















More than 1,000,000 pounds of 
Anaconda 85 Red-Brass Pipe 
for these nine new buildings 


Queensbridge Housing Development, Long 
Island City, N. Y. Architect: William 
F. R. Ballard, New York City. Associate 
Architects: Henry S. Churchill, Frederick 
G. Frost and Burnett C. Turner, N. Y. C. 


Administration Buildings — Bellevue Hos- 
pital, New York City. Architect: McKim, 
Mead & White, New York City. 


Patient’s Buildings and Staff Apartment 
Building— State Hospital, Central Islip, 
N.Y. Architect: State of New York—Office 
of William E. Haugaard, Albany, N. Y. 


Christopher Columbus High School, The 
Bronx, N. Y. C. Architect: City of New 
York, Walter Martin’s office. 

Hunter College—Administration Building, 
New York City. Architect: Shreve, Lamb 


& Harmon, also Harrison & Fouilhoux, 
INS wr. GC. 


Marine Hospital, Staten Island, New York. 
Architect: L. A. Simon, Washington, D.C. 
Aquenas Hall—Parochial Girls’ School, The 
Bronx, New York. Architect: Eggers & 
Higgins, New York City. 

Tremont Health Center, The Bronx, New 
York. Architect: Eggers & Higgins, N.Y.C. 


East Park School, Poughkeepsie, New York. 
Architect: Robert 
town, New York. 


R. Graham, Middle- 
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CLOTHES Qa. ENHANCE BEAUTY 
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A Boaut “id , ne expt mses her personality through the 


medium of clothes, which enhance her beauty. Unlike the changing styles, fine architec- 


ture has for centuries consistently expressed itself in homes built of economical Genuine 
White Pine, ‘‘The Wood of Our Pioneer Ancestors.’’ This famous lumber is always in 


vogue. Its matchless beauty and rugged qualities continue as ever to recommend it. 


Genuine White Pine is neither scarce nor expensive. To safeguard the architect’s specifications, 
we have double endmarked each board ‘“‘Weyerhaeuser 4-SQUARE” and “‘Genuine White Pine.”’ 





WEYERHAEUSER SALES COMPANY « SAINT PAUL - MINNESOTA 
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FOR FURTHER 
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SEE\OUR 
CATALOG I 
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Sec. 12/13 


with Suporcel PORCELAIN METALS 


Constant modernization of interiors by merchants has forced building 
owners to extend this modernization from such small beginnings as store fronts 
to entire building fronts. SUPORCEL PORCELAIN METALS has been and isa 
consistent leader in the planning and the renovating of such interiors and exteriors 
because no other material can provide such freedom of design, durability, clean- 
liness, innumerable colors and new finishes at so low a cosi! 


Let our trained, experienced Structural Experts assist you in planning 
your next store or building front or interior and the result will be an attention- 
compelling modernization at rock-bottom costl 


Send for FREE File Folder which contains repro- 
ductions of SUPORCEL PORCELAIN METALS store and 
building fronts and interiors in actual color] 


From STORE FRONTS ¢ BUILDING FRONTS 











28-34 BORDEN AVE. « LONG ISLAND CITY N Y 
BRANCH OFFICES AND AGENTS IN PRINCIPAL CITIES 








METALS, 


BUILDING: 
BRISTOL RADIO 
co. 

MAIN ST. 
TAUNTON, MASS. 


ARCHITECT: 


LEO L. SHEINFELD 
BOSTON, MASS. 


CENERAL CONTR, : 


MORRIS GORDON 
CHELSEA, MASS, 


ERECTED BY: 

PORCELAIN METALS 

ERECTION CO., INC. 
143 FEDERAL ST. 
BOSTON, MASS 











(Continued from page 16) 

As encore to the Christmas party 
given by the boys in Blakeslee’s group 
of the O.S.A., a post-Christmas Jam- 
boree was held by them at the May- 
flower. There again they went 
through the ceremonies and antics 
prevalent, and in accordance with 
the proper spirit (singular), in usher- 
ing in the Christmas season. But this 
time ’twas on the silver screen, for 
motion pictures had been made of the 
office party, and some of us who 
missed the fun (and we did miss it) 
were invited to this review. This time 
the bottle did not remain corked. 
And it wasn’t the giggle-juice that 
made us laugh uproariously. ‘Those 
pictures, strictly amateur, were really 
funny. It seems odd to write this, 
but for the most part, those fellows 
who acted so gay and comical and 
unconcerned were chaps who were 
on the furlough list. Yet in the face 
of this—let us carry on, too—Leslie 
J. Duffy exposing over three hundred 
feet of film to the antics of these 
boys at work and play has in my 
opinion a remarkable documentary 
film. Aided, no doubt, by David San- 
dow, Duffy produced an apparent 
continuity of story and scene that had 
everything Hollywood could desire. 
Humor, pathos, singing (on voce) 
and dancing, which by the way was 
done by H. T. (hot-time) Bell, erst- 
while wrestler and animal trainer. 
That right, Tiger? Funniest scene 
was captured by little Galente whose 
exhibition of an architect (on _ his 
own) working from morning to 
night is a classic. Frank Fazio, Fred 


(Big-Eye) Boettcher, “Caruso” Bat- 
tistelli and Harry (I don’t) Trust 
all made noteworthy contributions. 
Just a word about the decorations of 
the office. As a background, and in 
some instances scenes in the various 
sequences, the Eagle model with its 
Santa Claus suit, the Christmas card 
(5’ x 7’) were excellently done. 
With a little more practice Fazio 
could very easily become a member 
of the ranks in scenic decorations. 
Probably the rankest. RED 


POSTHUMOUS AWARD 
Raymond M. Hood, famed architect 
who died on August 14, 1934, at 
the age of 53, has been honored by 
a posthumous award of the Medal of 
Honor of the New York Chapter, 
A.IL.A., it is announced by Frederick 
G. Frost, Chapter President. The 
medal, bestowed “for distinguished 
work and high professional standing,” 
was accepted by Mr. Hood’s son, 
Raymond M. Hood, Jr., a student of 
architecture at Princeton University, 
at the annual dinner of the Chapter, 
February 27, at the Architectural 
League of New York. 


MR. WRIGHT GOES 

TO LOS ANGELES 

The architect is unique who can com- 
mand sustained applause of two or 
three minutes upon his introduction 
to an American audience. Such, 
nevertheless, was the reception given 
Frank Lloyd Wright by some 2500 
people who in January attended the 
principal public address of the dedi- 
cation program of the new College 
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of Architecture at the University of 
Southern California. And while in 
Los Angeles a celebrity is someone 
to be looked at, it was evident that this 
audience had come to hear, rather 
than just to see. 

What was a surprise to many of us 
was Wright’s consummate ease as a 
speaker. His manner was as simple 
as if he had been talking to a small 
group of friends, and although speak- 
ing without notes, there was not the 
slightest hesitation in the sequence of 
ideas or in the choice of words. His 
whole address was enlivened with a 
brilliant and piercing wit, and many 
of his sallies were too good to pass 
unrecorded, 

He began his talk by claiming to 
be an amateur, and got off an epi- 
gram about the professional being a 
man who had stopped thinking be- 
cause he knew. He was indignant 
that many of us act as if America 
were a little one-horse England and 
chose to live in the Colonial houses 
that were washed up on the Atlantic 
seaboard, but which now are jammed 
full of plumbing and into which we 
drive automobiles—all illustrative of 
a present-day squalor of mind and 
poverty of spirit. 

He also spoke of a recent visit to 
Paris during which he was shown 
about the city by several architects. 
To his surprise he found that the best 
new buildings had been designed by 
Beaux Arts-trained architects. He re- 
marked to his host: “T’ll certainly 
have to change my opinion of the 
Beaux Arts system. I[’ve never 

(Continued on page 36) 
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The St. Louis Dairy Company’s new plant is completely equipped 


with @® Circuit Breaker Type Panelboards and Switchboards. 


MEN of LONG EXPERIENCE PRODUCE the BEST PRODUCTS 


In the organization, the service average of employes exceeds 15 years. The average 
of all key men is more than 25 years. This means something to the buyer—the installer 
—the user of Products. For example: 


FEEDER PANELBOARDS demands. Boxes of most types are shipped in 
have been developed by the experienced men advance; the Panelboards are readily installed 
in the @# organization so that they are now built after the boxes are in position. 
of standardized units. While each Panelboard 


the Knowledge of ( Sales-Engineers 
is engineered for the job it is to do, these stand- ie sd 91 


ardized units may be assembled as required Located in principal cities, they are at your 
for the specific application. Improved design— call. They, also, are men of experience — 
increased efficiency—and lowered costs result. trained to be of the greatest possible service to 

Feeder Panelboards are built for both architects— engineers—contractors. Write for 
light and power distribution —in many types the name and address of our nearest repre- 
and capacities—live face or dead front — sentative ... and send for Catalog No. 56... 


with branch circuit capacities to meet all Frank Adam Electric Company, St. Louis, Mo. 
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WORTH AND WORTH, 


LTO. 


Fifth Avenve, New York 





ERE, as in distinguished stores 
and residences throughout the 
East and Middlewest, the fine craft- 
manship of Bergen Cabinet produces 
a dignified and beautiful interior. For 
the past twenty years, wherever the 
best in commercial cabinet work, or 
panelling for residences has been 
demanded, architects have specified 
Bergen. We will be glad to furnish 
you full details. 


ERGEN CABINET 





1552-1556 BERGEN STREET 
BROOKLYN,N.Y. 





(C per nes® from page 34) 
thought much of it in my country.” 
To which the Frenchman replied: 
“Well, frankly, we’ve never thought 
much of it either.” 

In his more 
Wright declared that 
must be the center line of any in- 
American culture. Archi- 
and practice of 
structure, so that architectural educa- 


serious moments, 


architecture 


digenous 
tecture is the sense 


tion should consist of actual building 
experience instead of armchair knowl- 
edge. Everyone’s house should be in 
the pattern and form that belongs to 
him, because the plan of a home is 
a way of living. A great work of art 
is a great act: it is of the people, of 
the time, of the hour. 

While in Los Angeles Wright did 


not confine himself to the ceremonies 
of the new College of Architecture, 
but also granted an interview to 
In one of the 
morning papers there appeared a full- 
length picture of Wright, beautifully 
groomed, with the big headline: 
ARCHITECT WRriGgar 
DOESN’T LIKE THIS CITY 
AND BLUNTLY SAYS SO. In 
the interview he was quoted as say- 
ing, “It is as if you tipped the United 
States up so that all the common- 
place people slid down here into 
Southern California.” He also ob- 
served that Los Angeles was not only 
a flagrant example of missed oppor- 
tunity, but that it had relatively few 
modern homes and that most of them 
These re- 


newspaper reporters. 


were pretty poor stuff. 


marks thoroughly incensed a goodly 
number of people, doubtless to the 
great satisfaction of Mr. Wright. 

During this visit, photographs of 
one of Wright’s new houses in Los 
Angeles also were published in the 
papers — a thorough-going modern 
structure of glass, redwood, and 
brick-veneered concrete. The house 1s 
placed on the brow of a hill with the 
first floor cantilevered far out, not 
unlike a big bomber about to take off. 

Despite his statements to the con- 
trary, Wright must have enjoyed 
himself in Southern California. He 
had the opportunity of voicing his 
views on architecture and education 
to appreciative audiences and of ridi- 
culing the pet ideas of the much less 


appreciative public. PAUL HUNTER 
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There’s A Sloane-Blabon Linoleum 


To Meet Every Floor Covering Need 








Kitchen in “The New House at Mead’s Point”, Greenwich, Conn. James Restaurant at entrance to Golden Gate Bridge, San Francisco, Cal. 
C. Mackenzie, F.A.1.A. Architect. Sloane-Blabon Marbleized pattern. Vincent C. Raney, Architect. Sloane-Blabon Plain Lincleum. 
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Foyer of apartment house in Washington, D. C. An interesting use = The McClatchy Senior High School, Sacramento, Cal. Note special 
of Sloane-Blabon Jaspé Linoleum in contrasting colors. inset and effects achieved with Plain, Marbletone and Jaspé. 


Things are happening underfoot—and in the 
trend to wider use of smooth-surface floor cov- 
erings for residential as well as commercial 
installations, Sloane-Blabon Battleship, Plain 
and Inlaid Linoleums are playing a large part. 
Long recognized as “the linoleum of craftsmen”, 
you can depend upon them to measure up to 
any utility demands. The Sloane-Blabon line is 
a complete one with an assortment of well 
styled designs, colors and Marbletone and Jaspé 
effects so varied as to aid the architect in de- 
veloping any decorative plan. 


An exclusive advantage of specifying Sloane- 
Blabon Linoleums is their mill-waxed finish. 
That means that the surface is protected from 
the start and a substantial saving ‘in installa- 
tion cost made possible for the owner. 
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Have you a copy of the new Sloane-Blabon pattern catalogue? If not, we will be glad to 
send one upon request. Architects are also invited to use cur Architects Service Department 


for help on any special floor covering problems. If you have a job that may require custom 


made linoleum or something in a special design or inset, write to us. 


LINOLEUMS 
Sloane-Blabon 


C O R P oO R A T l oO N 


295 FIFTH AVENUE, NEW YORK, N. Y. 
A National Institution with Distributors Everywhere 
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BOSTON NOTES 
At a recent meeting of the Boston 
Society of Architects there was ac- 
cepted the resignation of Clarence 
H. Blackall as Secretary of the Rotch 
Travelling Scholarship. First winner 
of the Rotch Prize, Mr. Blackall re- 
ceived his secretarial appointment 
upon returning from Europe, and 
for forty-four years he has been 
permanent secretary of the Commit- 
tee. All Rotch men know how de- 
votedly he gave his time and advice, 
that they might profit to the full 
from their exceptional opportunity. 

Frank Lloyd Wright’s lecture still 
holds important place among archi- 
tectural events of the month. A plen- 
titude of so-called “Shavian imperti- 
nences” amused the twelve hundred 
customers variously, and local news- 
papers responded with architectural 
reflections, so they must have been 
profoundly stirred. 

Our Boston Transcript assumed 
the existence of an enlightened atti- 
tude towards Mr. Wright, but 


“Uncle Dudley” of the Boston Globe 
wound up a two-column editorial in 
this wise: 

“Eccentricity is not originality. To 
new materials, to 


utilize invent 





bizarre styles in painting, in sculpture, 
in music, in architecture, in versifica- 
tion (I do not say ‘poetry’), and 
then to pontificate about them in an 
abracadabra of technical and theo- 
retical jargon may intimidate the 
vokel boys, but it does not unbalance 
men and women whose culture is a 
living heritage. An architecture with- 
out roots in the past may content 
people devoid of historical imagina- 
tion. ‘These modernistic styles may 
leave some deposit of fertile alluvial 
silt in the riverbed of time as the 
tremendous periodical Nile inunda- 
tions of culture rise and fall—or they 
may not. The New England tradi- 
tion meanwhile is based on twenty- 
six centuries of Western World his- 
tory. It might last a while longer.” 

The changing order brought re- 
percussions at a meeting of the Bos- 
ton Society of Architects. Intended to 
signalize awards of the B.S.A.’s 
seventy-one-year-old annual prize 
(competed for at Harvard, Tech, 
and the Club), the evening seemed 
to reveal three points of view to this 
listener. Firstly, there were some who 
contended that the ““Members’ Room 
of an Institute of Modern Arts” af- 
forded adequate shelter but no recog- 





nizable beauty. Secondly, one could 
discern the hopeful ponderers, so used 
to the astounding in everyday life 
that they were momently expecting 
to be won over through direct revel- 
ation. Thirdly, the last group was 
frankly sold on the authentic pro- 
gressiveness of the times, and bridled 
with good-humored intolerance at 
the slightest lavender scent of reac- 
tion. 

The writer remembers his own 
ancient experience in B.S.A. competi- 
tion, blissfully free from revolution- 
ary controversy. To be sure there was 
a rub of sorts, because Professor 
Codman had restricted us to ink 
renderings, while Harvard and the 
Club laid about seductively with 
color. A mere tempest in a teapot, 
however. I recollect that the critic 
spoke of the “luscious cartouches” 
that ““Tommy Hastings” could toss 
off, which dates us, for even the 
most benighted designer’s 5B never 
squiggles a cartouche on a present- 
day axis, and a fellow’s something of 
a codger (or a woodchopper) who 
even deals in axes. It is probably true 
that, given surcease from dictators 
and persecution, or with the discovery 


(Continued on page 40) 
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DOOR CLOSED 


Barcol Products include Electric 
Operators for Doors and Gates 
Sales, Installation, and Service by 
Representatives in Principal Cities 









BARBER-COLMAN COMPANY 
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Manufactured and Distributed in 
Canada by A. B. Ormsby Co.., Ltd.., 
Toronto, Ontario. Write for Archi- 
tect's Manual giving all details. 
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COMPLETE WORKING SHEETS 
PREPARED BY DON GRAF 


SHOWING APPLICATION, ADAPTATION 
AND INSTALLATION OF THESE MODERN 
LEAKPROOF CABINET SHOWERS 


s Complete, self-contained, leakproof Weisways meet the de- 
mand for added bathrooms in homes of all sizes and cost. Being 
independent structures, Weisways are not affected by settling or 
shrinkage of surrounding materials—hence overcome difficulties 
long associated with more expensive shower construction. 

























Weisway’s exclusive Foot-Grip, No-Slip floor of vitreous por- 
celain is safe, wet or dry, sanitary, easy to clean and silent as the 
tread of a bare foot. Walls are vitreous porcelain, or baked syn- 
thetic enamel, according to model. 


Free Data Sheets give all technical information and dimensions, 
making it easy to specify Weisways wherever separate shower 
baths are desired. Show how Weisways combine with surrounding 
materials; meet all requirements of modern building practice. 








MAIL COUPON now for your set of sheets covering models for 
all classes of construction. 
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(Continued from page 38) 

of a bland, ameliorating flea powder, 
we could all rid ourselves of the itch 
to be cosmic, and pitch for some new 
and pleasant false god who would 
rest the soul and restore harmony. 
Anything can be intellectualized to 
suit the most fastidious, and then we 
might get together as one happy 
family and vent our spleen on Frank 
Lloyd Wright, instead of having to 
spread it round so thin. 

In passing it is to be noted that 
once in a while architects visit the 
schools of their youth and comment 
thereon. Little by little the old grads 





are discovering that Harvard’s Rob- 
inson Hall has been stripped of every 
last ornamental tie with the past, un- 
less McKim bolted it down to bed 
rock. Of course the casts and antique 
fragments and the gewgaws have 
vanished. One remarked how lucky 
it was that Robinson Hall was not 
saddled with the practically immov- 
able colonnaded rotunda that wastes 
so much space in the new Rogers 
Building at M.I.T., then added slyly 
that most likely it wouldn’t become 
offensive because it looks so very dry. 

The death of Louis Pitkin sad- 
dened those of us who knew him. 









Floor 
Satisfaction 
... with 

AZROCK! 


When architects and business men 
choose an asphalt floor tile for use in 
remodeling the Southwest’s largest 
department store, Joske Bros., it has to 
be good! These men know the value 
of floor beauty .. LASTING beauty . . 
in the modern store. And that is why 
many thousand square feet of AZ- 
ROCK Floor Tile were used here. 


AZROCK’s durability, year-in year- 
out ability to “take it’, and inexpen- 
sive maintenance costs are a boon to 
the business man with a budget. Quiet 
and comfortable underfoot, AZROCK 
is appreciated not only by customers 
but by clerks as well. And the wise 


architect knows that AZROCK’s many 
beautiful allthe-way-thru colors . . 
plain and marbleized, varied thick- 
nesses and'sizes give him opportunity 
for individuality of expression. 
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In specifying AZROCK Floor Tile, the 
architect recommends a product proven in 
installations throughout the United States 


and in several foreign countries. Whatever 
your problem .. home, office, store, school, 
theater or hospital . . there is an AZROCK 


Tile to serve you. 


ZROC 


(TRADE MARK REG. U.S. PAT. OFF.) 





Manufactured by 


Uvalde Rock Asphalt Co. 


(In Business Since 1912) 
Gen. Offices: San Antonio, Texas; Mines: 
Blewett, Texas; AZROCK Plant: Houston, 
Texas; Distributing Contractors: in prin- 
cipal cities of U. S. A. 
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My first acquaintance was of an old 
winter evening on the Hill, when he 
confronted a bust of Marietta Strozzi 
with polychromic intent. It was my 
original introduction to an architect’s 
living room and has remained indel- 
ibly as the Keach prototype. 

Years afterwards there were the 
early snow-trains, on which he was 
a “regular”; quietly gregarious as we 
rolled up into New Hampshire, but 
usually turning his skis towards the 
trackless snow of glades a little dis- 
tant from the bedlam and _ falling 
bodies of the mob. 

One of the lads whose hidden 
benefactions hold up our arches and 
keep our skin-deep masonry from 
collapsing, has just advertised for 
work. “Young Engineer wants soft 
permanent job. High pay. Short 
hours. Excellent co-operation. Month 
vacation. Box 100. Boston Post.” 
Apparently he fares no better than his 
architectural brethren. LEON KEACH 


ART BROADCASTS 

The National Art Society, of New 
York, a newly-formed, non-profit 
membership organization devoted to 
stimulating public interest in the arts, 
will continue with its second series of 
Art for Your Sake broadcasts, every 
Saturday, from 7:30-8:00 P. M., 
over the NBC Red Network. 

This series of dramatizations of 
the lives of world-famous painters, is 
directed for the National Art Society 
by Dr. Bernard Myers of the Fine 
Arts Department of New York Uni- 
versity. In conjunction with the pro- 
gram, the Society offers a series of 
64 color reproductions, approximately 
11 x 14 inches in size, at a cost of 
$4.00 for the complete series. They 
may also be obtained in four individ- 
ual portfolios, containing 16 prints 
each, at $1.00 for a portfolio. 

Due to the popularity of the first 
twelve programs, the second series 1s 
again based on all four portfolios, and 
the following artists have been in- 
cluded for dramatization and discus- 
sion: March 16, Andre Derain, “The 
Blue Oak,” Portfolio 3; March 23, 
Emil Ganso, “Winter Morning,” 
Portfolio 4; March 30, Harry Wat- 
rous, “Madonna and Child,” Port- 
folio 4; April 6, Emil Holahauer, 
“Village Street, January,” Portfolio 
4; April 13, Waldo Pierce, “Break- 
fast in the Barn,” Portfolio 4; April 
20, Eugene Spetcher, “Red Moore, 
Hunter,” Portfolio 4; April 27, 
Grant Wood, “Arbor Day.” 
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TO READ OBR NOT TO £Eeae 


THE EDITOR RUMINATES FOR THE RECOURSE 


REGISTERED HOMES 


Of extreme interest to many architects 
will be the Spring campaign on small 
house building now under way with the 
joint backing of the A.I.A., the Pro- 
ducers’ Council, and the Federal Home 
Loan Bank Board. Known as the Federal 
Home Building Service Plan, the schem¢ 
is directed at the great market for 
houses costing less than $5000 to build, 
about which there has always been some 
talk but which hitherto has had to 
struggle along as best it might without 
any widely accepted standards for archi- 
tectural services. Under this plan the 
lending institutions that participate are 
going to see to it that adequate and ap- 
propriate architectural service is present 
in each home building project for which 
they provide the funds. This service 
will not be as complete as for the more 
costly house but will include as a mini- 
mum the generally accepted essentials 
of detailed working drawings, specifica- 
tions and cost estimates, with competent 
architectural counsel from inception to 
completion of the house, including 
periodic supervision during construction 
by either an architect or a competent 
technician who is not in the employ of 
the builder. In recognition of the prob- 
ability of securing better quality con- 
struction under this arrangement, the 
lender will maintain a_ preferential 
policy on these houses, giving them low- 
est interest rates, longest term of amor- 
tization, and highest ratio of loan to 
value. When built, each house will be 
“Registered”? with the Federal Home 
Loan Bank Board, which will mark it as 
a quality product throughout, having de- 
pendable value. 

As a basis for including the architectural 
service, designs will be adapted by local 
architects from among 400 or more 
selected stock plans in the “Design Li- 
brary” which is available to the various 
cooperating local programs. The archi- 
tect will be paid a fee based on the time 
he puts into adapting the plan selected 
to the family needs, site, and neighbor- 
hood, to consultations, and to super- 


vision. This is distinctly not a “stock 
plan service” in the sense that has pre- 
vailed heretofore and which has more 
often than not been subject to abuses. 
The mandatory inclusion of supervision 
by an architect makes a world of differ- 
ence. 

In our opinion, this plan promises to ke 
the long-awaited answer to the problem 
of giving the small home owner a sufh- 
cient degree of architectural help with- 
out loss to the architect. If it works out 
the way we think it will, it will tend 
to develop better public understanding 
and appreciation of the importance of 
the architect’s service, not only on these 
small houses, but on all others. It will 
also open up more widely to the profes- 
sion a field that has until now been too 
completely dominated by less able and 
less scrupulous elements. People who 
have bought or built “low-cost”? small 
houses have always paid in some way the 
equivalent cost of the architectural serv- 
ice they should have had but seldom 
did have. Now, if the scheme works, 


they are to get what they pay for. 


SHORT STORY 

CONTINUED 

Mr. C. W. Short, of the Federal Works 
Agency, in a letter written to us after 
the February issue had gone to press but 
before it was in the mails, has repeated 
his previous conviction that it was im- 
possible to do anything about including 
the names of architects along with their 
designs in the governmental publication, 
“Public Buildings,” and that it is now 
impracticable to publish a supplementary 
pamphlet in which credits might be 
listed. At the same time he assures us 
that anyone interested in finding out 
who designed any particular building 
can do so (presumably by writing to 
him). 

Now, as it happens, we are sincerely 
interested in knowing the architects for 
each and every one of the projects 
shown in the book, which was our rea- 
son for bringing the matter up in the 
first place. We have therefore written 
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to Mr. Short for this information. If 
he supplies it, and we have no reason 
to believe that he might refuse, we will 
undertake to print the list in PENcu. 
Points for the benefit of others who are 
interested. If, for any reason, the list is 
not forthcoming, anyone who wants to 
know who designed one or more of the 
buildings will just have to write to Mr. 
Short himself. His address is C. W. 
Short, Chairman, Committee on Archi- 
tectural Surveys, Federal Works Agency, 
Washington, D. C. 


WHAN THAT APRILLE ... 
O’Neil Ford, the young Texas architect 
whose Chapel in the Woods you had a 
chance to admire in last month’s issue, 
has a way with houses, too. In April, we 
plan to feature his work in this field, 
with a text by Professor S. B. Zisman 
of Texas A.&M. College and plenty of 
illustrations in the form of plans and 
photographs. Ford, who practices in 
partnership with A. B. Swank in Dallas, 
is one of the young men who are de- 
veloping a real, straightforward Ameri- 
can architecture based on_ intelligent 
planning, honest structural use of mate- 
rials) and freedom from architectural 
conventions established abroad either 
vesterday or today. Also in the April 
issue will appear a meritorious house in 
Maryland, by William R. Huntington, 
Architect, with Robert S. Hutchins as 
Associate. 

For those who have been awaiting the 
Kautzky’s 
promised series of lessons in pencil 


inauguration of ‘Theodore 


rendering technique, we expect to be 
ready with Lesson Number One, which 
will be elementary but fundamental. 

As usual, there will be another group of 
selected details, four more of Don 
Graf’s data sheets, and a critical dis- 
course by Talbot Hamlin. The Mono- 
graph Series, which occurs every other 
month to delight the antiquary (and dis- 
tress some of the more confirmed mod- 
ernists), will cover this time the subject 
of Interior Doors and Doorways of New 


England—from the Middle Period. 
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COUNTRY HOUSE AND PRIVATE MUSEUM 


RESIDENCE OF MR. AND MRS. LESSING J. ROSENWALD AT JENKIN- 
FOWN, NEAR PHILADELPHIA, PENNSYLVANIA. ERNEST A. GRUNSFELD, 
JR., ARCHITECT; WALLACE F. YERKES, ASSOCIATE. THIS VIEW, TAKEN 
FROM THE GROUNDS ON THE SIDE AWAY FROM THE ENTRANCI 
FRONT, GIVES A GENERAL VIEW OF THE MAIN BODY OF THE HOUSE, 
FROM THE ENDS OF WHICH LOW WINGS EXTEND AT RIGHT ANGLES 
TOWARD THE ROAD, FORMING A U-SHAPED PLAN. ON THE PAGES 
THAT FOLLOW, THIS HOUSE IS SHOWN WITH UNUSUAL COMPLETE- 
NESS BY MEANS OF EXCELLENT PHOTOGRAPHS BY F. S. LINCOLN AND 
A NUMBER OF DETAIL DRAWINGS. RALPH GRISWOLD WAS THE LAND- 
SCAPE ARCHITECT, CHARLES 8S. LEOPOLD THE CONSULTING ENGINEER 
FOR MECHANICAL AND ELECTRICAL EQUIPMENT, AND J. S. CORNELL 


& SON THE GENERAL BUILDING CONTRACTORS FOR THE HOUSE 
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A RESIDENCE AND 


PRIVATE MUSEUM 


THE ROSENWALD HOUSE AT JENKINTOWN, PA. 


We are pleased to present to our readers, 
this month, the. residence of Mr. and Mrs. 
Lessing J. Rosenwald at Jenkintown, near 
Philadelphia, as built from the design by 
Ernest A. Grunsfeld, Jr., and his associate, 
Wallace F. Yerkes. Here is the unquestion 
ably Twentieth Century house of a gentle- 
man of the Twentieth Century who appre- 
ciates the culture of our day no less by 
reason of his parallel appreciation of the 
contributions made to the sum total of that 
culture during earlier centuries. Here is also 
the work of an architectural firm which 
solved the problem presented by the needs 
and desires of the client without in any way 
compromising its determination to produce 
a design and not an archeological study in 
conspicuous consumption (a determination 
that was fortunately in accord with the 
client’s wish). 

Talbot Hamlin, on later pages of this issue, 
has discussed the house critically at consider- 
able length. The handsome and commend- 
ably honest photographs by F. S. Lincoln 
which appear herewith are perhaps sufh- 
ciently numerous (though there were fifty 
or so more that we had to reject regretfully 
owing to lack of space) to describe the es- 
sentials graphically, especially when accom- 
panied by a group of scale drawings em- 


THIS CLOSER VIEW ACROSS THE TERRACE OF THE 
ROSENWALD HOUSE SHOWS THE SIMPLICITY OF 
MEANS EMPLOYED TO SECURE EXTERIOR ARCHI- 
TECTURAL EFFECT. THE CHARACTER OF THE TRIM 
IS CONSISTENT WITH THE INTERIOR TREATMENT 


AS WILL BE OBSERVED ON SUCCEEDING PAGES 
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phasizing the painstaking care given to 
inconspicuous but nevertheless perceptible 
refinements of detail. This text, therefore, 
will be confined in the main to matters not 
covered elsewhere. 

Physically, the problem mvolved making 
adequate provision under one roof for all 
residential needs of an active and cultivated 
family and also for the proper and efficient 
housing of an important private collection 
of rare prints and books. Thus stated it 
seems simple enough of solution and not 
apparently a matter for the extended study 
that was actually found necessary. The un- 
usual complexity and completeness which 
characterized the design stage, and which 
marks the house as distinguished, resulted 
from the conjunction of a client with the 
means and the will to insist on perfection of 
detail throughout, mechanically as well as 
zsthetically, and an architect with the talent 
and ingenuity needed to discover the answers 
to difficult detail problems and combine 
them into a well-integrated whole. Credit 
for the mechanical perfection of many of 
the special devices that were worked out 
must be shared by the architect with the 
client and with the collaborating Engineer, 
Charles S. Leopold. Undivided praise, how- 
ever, is fairly due the architect for the con- 
sistent design intelligence which controlled 
every smallest detail of the building and 
shaped it into harmonious relationship with 
the rest. 

The location of the house within one hun- 
dred yards of the road may seem, at first 
glance, surprising, particularly since there 
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are 159 acres in the property. Careful con- 
sideration of this point by owner, architect, 
and landscape architect, however, made it 
clear that the site chosen was the best. It is 
not hard for the visitor to be convinced of 
the fact when he contemplates the magnifi- 
cent sweep of landscape sloping away from 
the terrace, down past the swimming pool 
and tennis courts, rising again across green 
meadows and into the woods beyond. A Vic- 
torian mansion occupied the site originally 
and had to be razed at the beginning. The 
problem of securing complete privacy was 
satisfactorily handled by providing a U 
shaped plan with a large forecourt, so that 
once you are in the house there is not the 
slightest consciousness that you are so close 
to a highway. The road itself is screened 
out by a high wall and planting. 

\ notable consideration, which had mucl 
bearing on the design of interiors in this 
house, is the fact that about sixty percent of 
the furniture, practically all of it Eighteenth 
Century antiques, was already owned by the 


clients. This made it essential that the treat- 





ment of family rooms should form a fitting 
background for these period pieces. At the 
same time, both clients and architects 
wanted to produce a fresh quality, free of 
archeology. The problem was not easy but 
the solution was found. 

The landscaping of the grounds 1s not ade- 
quately shown by the few exterior views 
provided. It should be mentioned, however, 
that Mr. Griswold took full advantage of 
all existing foliage forms, achieving admir- 
able results by a judicious minimum of new 
planting and cutting away to open vistas. 
Thomas Shaver, the Structural Engineer, 
showed exceptional skill in working out spe- 
cial arrangements required by the unusually 


complete mechanical installations. 


APPROACHING THE HOUSE ALONG A RELATIVELY 
SHORT DRIVEWAY, THE VISITOR ARRIVES AT THE 
AMPLE ENTRANCE COURT CONTAINED BETWEEN 
rHE TWO LOW WINGS. THE VIEW ON THE FACING 
PAGE IS TAKEN FROM ONE END OF THE REAR 
TERRACE LOOKING ALONG THE SIDE OF THE MU- 


SEUM WING TOWARD MR. ROSENWALD’S OFFICE 
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THE FIRST FLOOR PLAN OF THE LESSING J. ROSENWALD HOUSE SHOWS THAT IT IS COMPOSED OF WHAT 
MIGHT ORDINARILY BE FOUR SEPARATE BUILDINGS—-THE RESIDENCE, THE GALLERY AND OFFICES, THE 
GARAGE, AND THE LODGE. THOUGH THE RESIDENCE IS LARGE, IT IS NOT AS TREMENDOUS, THEREFORE, 
AS MIGHT BE THOUGHT AT FIRST GLANCE. THE SEPARATE PARTS WERE COMBINED BOTH FOR CONVEN- 
IENCE AND BECAUSE THE SITE SEEMED BEST ADAPTED TO A SOLUTION OF THIS TYPE. AS WILL BE SEEN 


FROM THE PHOTOGRAPHS, THE SCALE HAS BEEN PARTICULARLY WELL HANDLED SO THAT ONE IS NOT 


CONSCIOUS OF THE MAGNITUDE OF THE BUILDING. THE MASONRY OPENINGS SHOWN OPPOSITE, FOR EX- 
AMPLE, ARE FIVE FEET WIDE. THE CHARACTER AND QUALITY OF THE STONEWORK AND THE CLEAN 
CRISP SIMPLICITY OF THE TRIM ARE CLEARLY EVIDENT IN THIS PHOTOGRAPH. THE MASONRY IS RANDOM 
ASHLAR CHESTNUT HILL STONE WITH THE JOINTS FAIRLY CLOSE. REASONABLE UNIFORMITY OF COLOR 
WAS OBTAINED AND THERE ARE NO ORANGE OR RUSTY STONES. THE MORTAR IS NATURAL CEMENT COLOR 
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THE BASEMENT, SECOND FLOOR, AND ATTIC FLOOR PLANS OF THE ROSENWALD HOUSE SHOW THE COM- 
PLETENESS WITH WHICH EVERY NEED IS PROVIDED FOR. OF SPECIAL INTEREST IS THE RECREATION AREA 
IN THE BASEMENT WHICH MIGHT ALSO HAVE CONSTITUTED A SEPARATE BUILDING. THE PLAY ROOM AND 
ITS ACCESSORIES ARE EQUIPPED TO BE USED FOR THE ENTERTAINMENT OF SIZABLE GROUPS OF GUESTS 
WITH FACILITIES FOR A VARIETY OF GAMES AND RECREATIONAL ACTIVITIES INCLUDING MOVIE SHOWS 
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THE SPACIOUS MAIN ENTRANCE HALL OF 
THE ROSENWALD HOUSE IS GRACED BY A 
LOVELY CURVING STAIRWAY TO THE SEC- 
OND FLOOR. IT IS SHOWN IN DETAIL ON 
A LATER PAGE. THE VIEW BELOW LOOKS 
TOWARD THE SHORT PASSAGE TO THE 


LIVING ROOM. WALLS ARE PAINTED OFF- 


WHITE, CARPET IS A NEUTRAL SHADE, 


AND FURNITURE COVERINGS ARE GREEN 
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THE LIBRARY, PERHAPS THE MOST ‘TRADITIONAL 
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IN FEELING OF ALL THE ROOMS OF THE ROSEN- 
WALD HOUSE, HAS DEEP GREEN PAINTED WALLS, 
CURTAINS OF DEEP MAUVE WITH YELLOW 
FLORAL DESIGN, AND MULTI-COLORED SPANISH 
TILES AT THE FIREPLACE. NOTE HOW THE DE- 
TAIL OF THE PANELING BRINGS THE PORTRAIT 


DOWN NATURALLY TO PROPER VIEWING HEIGHT 
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THE LIVING ROOM FIREPLACE IS HANDSOMELY 


FRAMED BY A BAND OF BOIS JOURDAN MARBLE 


—DARK WARM GRAY, VEINED WITH RED, DELI- 
CATELY CURVED ON ITS FACE. WALLS AND TRIM 
ARE IN SPRUCE, FINISHED IN A VERY LIGHT 
WARM NEUTRAL TONE. DOUBLE DOORS FROM 
THE HALL SWING BACK WHEN: OPEN INTO CLOSE 
FITTING RECESSES AS SHOWN AT THE RIGHT 
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LOOKING INTO THE DINING ROOM 
FROM THE HALL, THE YELLOWISH 
GRAY MARBLE FIREPLACE IS ON 
AXIS. IN THIS ROOM THE WALLS 
ARE PAINTED A SHARP LIGHT 
YELLOW WITH DADO AND WOOD- 
WORK CRACKLED TO YELLOWISH 
GRAY. THE RUG IS A WARM GRAY, 
HAND CARVED WITH A FRET. 
ROOM BAY 


THE DINING OVER- 


LOOKS THE TERRACE AND AF- 
FORDS A PLACE FOR A SMALLER 
TABLE AND CHAIRS. THE CORNICE, 
OF CLASSIC DERIVATION, IS YET 


FRESH AND FREE OF ARCHEOLOGY. 


ON THE FACING PAGE APPEARS 
THE SUN ROOM OR PORCH WITH 
ITS STRIKING FLOOR TILES OF A 
DEEP RICH MAHOGANY RED. 
SQUARES REFLECTING THE COF- 


FERS ABOVE ARE MARKED OFF 
WITH SILVER GLAZED TILE. WALLS 
AND CEILING ARE PAINTED OFF- 
WHITE ON TOP OF A SMOOTH 


SAND-FINISHED PLASTER SURFACE 
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THE MASTER BEDROOM HAS WALLS 
TINTED PALE BLUE WITH FURNITURE DONE 
IN LIGHT BEIGE AND BLUE. FIREPLACE 
MARBLE IS A DEEP BEIGE. DETAIL OF THE 
FIREPLACE AND CORNICE CONTAINS AGAIN 
A MODIFIED GREEK FRET, A MOTIF WITH 


WHICH THE DESIGNERS HAVE PLAYED FRE- 


QUENTLY THROUGHOUT THE HOUSE. OPPO- 


SITE IS MRS. ROSENWALD’S DRESSING ROOM, 
WHICH HAS YELLOW WALLS AND A MOD- 
ERN FRENCH AUBUSSON RUG WITH YEL- 
LOWISH FIELD AND OTHER COLORS, PRIN- 
CIPALLY BLUE, IN THE PATTERN. THE FUR- 
NITURE IS SILVER AND PARCHMENT COLOR 
FOR THE WOOD, BLUE FOR THE COVER- 
INGS. SLIDE-AND-SWING DOORS AT EITHER 
SIDE OF THE LAVATORY RECESS FORM 
FLUSH PANELS WHEN THEY ARE CLOSED. 
THE INLET FOR THE WARM AIR FROM THE 
HEATING DUCTS EXTENDS AROUND THE 
CEILING TO REDUCE THE SPEED OF FLOW 


AND ELIMINATE UNPLEASANT DRAFTS 
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MRS. ROSENWALD’S BATHROOM IS ALL IN YELLOW AND SILVER—SILVER ORNAMENT ON YELLOW WALL 


TILES, SILVER TILE BORDER STRIPS IN YELLOW TILE FLOOR, SILVER CEILING, AND WALLS PAINTED SAME 


YELLOW AS TILE. IN THIS, AS IN ALL OTHER TILED BATHROOMS IN THE HOUSE, DIMENSIONS WERE 


CARE- 
FULLY ARRANGED SO THAT NO TILE HAD TO BE CUT AND EACH FIXTURE WAS EXACTLY CENTERED ON 
rHE TILE TO WHICH IT WAS APPLIED—A NICETY OF DESIGN TYPIFYING THE CARE EXERCISED THROUGH- 


OUT THE BUILDING IN PLANNING BEFOREHAND TO INSURE CRAFTSMANSHIP AS PERFECT AS POSSIBLE 


146 





PPE Pk, oP OE Nae 








¥ 





* 
® 
os 
a 
2 > 
° 
a 
% 
* 
’ 
g 
4 
Pi 


MR. ROSENWALD’S BATHROOM HAS A BLACK TERRAZZO FLOOR DIVIDED WITH HEAVY WHITE METAL 
STRIPS. THE WALLS ARE FINISHED IN A DULL SILVER COLOR, INCLUDING THE SHOWER AND TUB RECESSES 
WHICH ARE FACED WITH PLATE GLASS WITH DULL SILVER ENAMELED TO ITS BACK. THE GROOVING 
WHICH SHOWS IN THE PHOTOGRAPH IS ALSO CUT IN THE BACK OF THE GLASS. THE CEILING LIGHT FIX- 
URE REFLECTS INTO A SHALLOW REFLECTING DOME WHICH IS PAINTED OFF-WHITE. THE TUB IS ESPE- 
IALLY DESIGNED TO PERMIT ITS USE FULL TO THE BRIM WITHOUT ANY FEAR OF ITS OVERFLOWING 
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VIEWED FROM THE SECOND STORY HALL, THE MAIN STAIR IS SEEN AS A GRACEFUL ELLIPTICAL SPIRAL. 


THE DETAIL DRAWING ON PAGE 174 SHOWS THAT IT IS ELLIPTICAL IN PLAN AND HAS ELLIPTICAL SEC- 


TIONS FOR ITS HANDRAIL AND BALUSTERS. THE ABSENCE OF NOSINGS TO FACILITATE CARPETING IS 


COMPENSATED FOR BY SLOPING THE RISERS BACK TO PROVIDE COMFORTABLE FOOT-ROOM ON TREADS 
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ROM THE SECOND FLOOR TO THE THIRD, A SIMPLER FORM OF WINDING STAIR WAS PROVIDED. ITS 


LOSED RAILING, TOPPED WITH A BLACK HANDRAIL, MAKES A HANDSOME YET NOT TOO ELABORATE 


PPROACH TO THE UPPER BEDROOMS. THIS PHOTOGRAPH, INCIDENTALLY, TOGETHER WITH ITS MATES 


PPOSITE AND OVERLEAF, IS INTERESTING AS PATTERN AS WELL AS FOR WHAT IT SHOWS OF THE STAIR 
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PERHAPS THE MOST ENGAGING PATTERN OF THE THREE VIEWS DOWN STAIRWAYS IS THIS ONE SHOWING 
THE SIMPLEST AND MOST MODERN FLIGHT LEADING DOWN TO THE BASEMENT PLAY ROOM. ITS TREADS 
ARE SURFACED WITH BLACK RUBBER FLOORING. THE RISERS ARE WHITE AS MAY BE OBSERVED THROUGH 
THE DOOR IN THE PICTURE OPPOSITE WHICH WAS PHOTOGRAPHED FROM WITHIN THE PLAY ROOM LOBBY 
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THE PLAY ROOM IS ARRIVED AT THROUGH THIS LOBBY WHICH IS BLACK AND WHITE, LIVENED UP BY 


THE ORANGE LEATHER AND CHROMIUM OF THE FURNITURE. WHITE METAL STRIPS DIVIDE THE TER- 


RAZZO INTO SQUARES AND REFLECT THE DESIGN OF THE CEILING. THE WALLS ARE MADE STRIKINGLY 


INTERESTING BY A MONTAGE OF NEGATIVE VANDYKE PRINTS OF WORKING DRAWINGS OF THE HOUSE 
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MEASURING TWENTY-SEVEN FEET BY 


LARGEST ROOM IN THE ESTABLISHMENT, 


THE PLAY ROOM IS THE 
FIFTY-FIVE FEET—LARGER EVEN THAN THE GALLERY. IT HAS COMPLETE BAR FACILITIES AND THE PANELS 
THE END SHOWN IN THIS PICTURE OPEN UP TO DISCLOSE A FULL-SIZED MOVING PICTURE PROJECTING 


I 
TO 


BOOTH, EQUIPPED FOR SOUND. TWO HIGH FIDELITY LOUD SPEAKERS ARE PROVIDED AND ADJUSTED 
THE ACOUSTICS OF THE ROOM SO THAT THE SOURCE OF THE SOUND IS NOT READILY DISCOVERABLE 
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HE PARTITION DIVIDING THE ROOM FOLDS BACK TO THE WALL WHEN DESIRED, MAKING A COMPLETELY 


LEAR SPACE FOR DANCING OR SEATING AN AUDIENCE. THE METAL DIVISION STRIPS ACROSS THE FLOOR 


RE SPACED PROPERLY TO INDICATE THE ROWS OF SEATS WHICH MAY THUS BE QUICKLY SET IN PLACE 


THE FLOOR IS BLACK TERRAZZO, WALLS AND WOODWORK ARE LIGHT OAK OR COLOR TO MATCH, THE 


EILING IS WHITE, AND THE FURNITURE SHARP GREEN AND SILVER. DOOR FRETS ARE INLAID EBONY 
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ELEVATION 


MR. ROSENWALD’S OFFICE, ABOVE, 
AND A CORNER OF HIS SECRETARY’S 


OFFICE, BELOW, OCCUR AT THE END 





OF THE MUSEUM WING, WHICH IS 
THE MOST MODERN PORTION OF THE 
HOUSE IN ITS TREATMENT. IN THE 
TOP PICTURE, THE’ WALLS ARE A 
RICH LIGHT BROWN TINT, WOOD- 
WORK AND FURNITURE BROWN CAR- 
PATHIAN ELM, CARPET NEUTRAL 
GRAYISH TAN, FURNITURE COVERING 
TAN OR RED NIGERIAN LEATHER, 
DESK TOP EBONY, AND FIREPLACE 
BLUE BELGE MARBLE (COLD BLACK). 
DRAWING SHOWS NICHE’ DETAILS 
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THE MUSEUM REQUIRES A CURATOR, WHOSE OFFICE IS 


SHOWN ABOVE. THIS ROOM HAS WALLS OF PALE GRAY 
VERGING ON POWDER BLUE. THE CARPET IS GRAY AND 
THE HANDSOME FIREPLACE IS PEWTER. THE FURNI- 
TURE IS BLEACHED OLIVE ASH WITH BLACK LEATHER 
OR BLUE TWEED COVERING. BELOW IS ANOTHER COR- 
NER OF THE SECRETARY’S OFFICE WHICH HAS LIGHT 
TAN WALLS, FURNITURE OF BLEACHED OAK, DOORS OF 
CARPATHIAN ELM, AND FURNITURE COVERING OF 
NATURAL POLISHED DARK COWHIDE AND BROWN AND 


TAN MATERIAL. CORNICE DETAIL ON NEXT PAGE 
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MR. ROSENWALD’S OFFICE (ABOVE) : 


\ND IN HIS SECRETARY’S OFFICE : 





(BELOW). LOWER SECTION 
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COVES IN PLASTER AND BLEACHED 
BUTTERNUT MARK THE CORNICES 
: OF THE CURATOR’S OFFICE AND 


MR. ROSENWALD’S DRESSING ROOM 





ABOVE AND BELOW, RESPECTIVELY 
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THE MUSEUM OR GALLERY WHICH HOUSES AN EXCEPTIONALLY FINE PRIVATE COLLECTION OF PRINTS 


AS WELL AS A LIBRARY OF RARE BOOKS IS A MARVEL OF COMPACT AND EFFICIENT ARRANGEMENT. NOTE 
THAT THE PANELS AT THE ENDS OF EACH RANGE OF PRINT CASES MAY BE SWUNG 180° TO DOUBLE THE 


WALL SURFACE TO ACCOMMODATE A SIZABLE EXHIBITION RUNNING THE LENGTH OF THE SIDE AISLES 
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TWO WINDOWS ALONG EITHER SIDE OF THE GALLERY ARE EQUIPPED WITH SLIDES AND BENCHES WHICH 


MAY BE PULLED OUT FOR COMFORTABLE EXAMINATION OF PRINTS UNDER DAYLIGHT. BRIGHT ILLUMINA- 


IS PROVIDED BY A CONTINUOUS ROW OF LIGHTS ABOVE THE BALCONY BOOKSHELVES, 


THE CURVED OFF-WHITE CEILING 


TION AT NIGHT 
REFLECTED AND DIFFUSED BY TO PRODUCE COMFORTABLE INTENSITY 
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STAIRS LEAD UP TO THE BALCONY OF THE GALLERY AND THERE IS ALSO AN ELEVATOR FOR CONVEN- 
IENCE IN HANDLING BOOKS UP OR DOWN. THE WOODWORK IS BLEACHED OAK, WITH WALLS ABOVE 
WAINSCOT PAINTED A LIGHT TINT OF THE SAME COLOR. THE CEILING OF THE ROOM AND OF THE CROSS 
AISLES IS SILVERED AND THE METALWORK IS ALSO OF SILVER FINISH. THE GALLERY IS COMPLETELY PRO- 
TECTED AGAINST FIRE AS WELL AS AGAINST BURGLARY BY THE MOST MODERN TYPES OF EQUIPMENT 
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JOUBLE DOORS FROM THE MUSEUM INTO THE BOOK ROOM ARE FULL BLACK LEATHER WITH SILVER 
FINISH METAL ON THE MUSEUM SIDE. ON THE REVERSE THE METAL IS COPPER WITH LEAD COLORED 
PANELS TO MATCH THE SCHEME OF THE BOOK ROOM. SLIDING FIRE-DOORS OPERATE AUTOMATICALLY 
N CASE OF NEED. NOTE THE APERTURES AT THE LEFT THROUGH WHICH INFRA-RED ELECTRIC EYES PRO- 
IECT THEIR INVISIBLE RAYS DOWN THE LENGTH OF THE GALLERY, EFFECTIVELY GUARDING THE CASES 
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IN THE BOOK ROOM THE WALLS ARE FINISHED IN A DULL LEAD COLOR WITH BRIGHT COPPER TRIM. 
SPECIALLY DESIGNED FURNITURE OF NATURAL POLLARD OAK OF A RICH COPPERY BROWN COLOR UP- 
HOLSTERED WITH DEEP BLUE LEATHER. THE CURTAINS ARE SILVER GRAY WITH DEEP BLUE STRIPES. 
FLOORS ARE OF DARK OAK LAID IN A DIAMOND PATTERN WITH NO CARPET TO REDUCE MASCULINITY 
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SPECIAL LIGHTING FIXTURES IN THE BOOK ROOM ARE WIRED AND LAMPED 


FOR SEVERAL DIFFERENT 
INTENSITIES AND BOTH INDIRECT AND DIRECT SPOT 


ILLUMINATION. THE UNUSUAL COLOR SCHEME FOR 


[HIS ROOM IS IN ACCORDANCE WITH THE CLIENT’S WISHES AND IS UNEXPECTEDLY PLEASANT. THERE 
SUGGESTION OF MODERN SWEDISH FEELING 


IS 
ABOUT IT. SEE LIGHTING FIXTURE DETAIL ON PAGE 176 
fn CH 1949 
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THE BOOK ROOM OF THE LESSING J. ROSENWALD RESIDENCE 
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DESIGN ABOVE AND 


UNDER GROUND 


BY TALSGT F. 


The editorial protest which appeared in the 
February number against the omission of 
the architects’ names in the recent govern- 
mental publication entitled Public Buildings 
ought to receive the support of every archi- 
tect and every individual who has the good 
of architecture at heart. Nothing could more 
clearly indicate the official lack of under- 
standing of the architect’s position and func- 
tion than the publication of such a book, ex- 
cept perhaps some of the governmental 
answers to the protest. These reveal clearly 
that to all too many government officials 
architecture is not a profession but a busi- 
ness, and that to mention architects’? names 
in connection with illustrations of buildings 
they designed would be to give them free 
advertising, which is of course contrary to 
governmental policy. It seems never to have 
occurred to those behind the publishing of 
this book that they were producing an an- 
thology of recent American public architec- 
ture for the purpose of public education— 
an anthology which includes the products of 
the creative imaginations of creative design- 
ers, the individual contributions of artists; 
just as definitely an anthology, in fact, as 
though it were an anthology of literary 
work. I believe even the government would 
hesitate to put out an anthology of literary 
work without giving due credit to the au- 
thors of the pieces it included, even if the 
authors were long dead and no copyright 
protected them. It is noteworthy that when 
a collection of mural paintings in public 
buildings in the United States was recently 
published under government auspices great 
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care was taken to give the artist’s name for 
each painting illustrated, although here too 
probably no copyright was involved. Mani- 
festly the problem of copyrighting architec- 
tural designs offers insurmountable difficul- 
ties; yet the ethics of artistic property have 
been generally accepted over large sections 
of the civilized world, and the artist’s right 
to benefit, by credit at least, from the pub- 
lication of his products has for painting and 
sculpture become a commonplace. Just why 
this feeling should suddenly stop when it 
comes to the matter of architecture is be- 
yond my comprehension. Here, it seems to 
me, is a striking example of official ignor- 
ance which it should be the first duty of the 
American Institute of Architects to combat. 
Formal protests of the most vigorous type 
against this cavalier violation of what ought 
to be, and in many countries are, accepted 
principles of artistic decency are obviously 
in order. 

Another somewhat similar matter which 
concerns the relation of official bodies to de- 
sign is the complete mystery which sur- 
rounds the creation of the designs for vari- 
ous types of things which affect the public 
daily and deeply. Take, for instance, the 
matter of postage stamps. Mr. Farley an- 
nounced, long since, the issuance of a series 
of specially-designed commemorative 
stamps to celebrate great American authors, 
thereby contributing official sanction to the 
idea that art, after all, is important. How 
the stamps were designed I do not know; 
but unfortunately the examples and repro- 


ductions of this series which I have seen 
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show clearly that, if the existence of the 
stamps shows a respect for art, the stamps 
themselves evidence an almost total neglect 
of art. It is useless perhaps to cry over spilt 
milk or issued stamps, but one may regret 
the lost opportunity; one may even wonder 
how such stupidly conventional designs— 
dolled up with a kind of Victorian ornament 
that most of us thought had happily passed 
away from the scene forty years ago, with 
lettering hardly legible, and printed in vile 
colors—came to pass. Postage stamps are 
perhaps the products of governmental man- 
ufacture which universally affect the great- 
est number of people. Here if anywhere a 
government may show its ideals, establish 
its standards of taste; here if anywhere is a 
magnificent opportunity to educate a coun- 
try’s population as a whole to higher types 
of artistic appreciation. It is not impossible 
to design beautiful stamps, particularly 
beautiful commemorative stamps, as the 
merest tyro of stamp collecting well knows. 
How is it then that this latest series, despite 
the perfection of the engraving, despite the 
fact that the portraits are easily recogniz- 
able, is such a woeful disappointment, vio- 
lating so many of the simplest principles of 
the graphic arts, and sure not to raise popu- 
lar taste but perhaps even to debase it still] 
further? Should there not be machinery in 
the government so arranged that, by com- 
petition or otherwise, in matters of public 
design as important as the issuance of paper 
money and stamps the highest type of crea- 
tive design which America possesses can be 
utilized? 

Something of the same discouragement 
arises at the sight of the street entrances of 
the new New York Sixth Avenue Subway. 
Here again is a matter requiring design 
which affects millions of people; here again 
is design of the most utterly pedestrian, un- 
inspired, and mechanical type. If these iron 
railings and brutal lamp posts are character- 
istic of the stations to which they lead, New 
York is merely adding another to its long 
list of municipal ugliness. The designing of 
subway stations is a problem which demands 
the most creative and expert architectural 
imagination, not only that they may be 
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esthetically pleasing but also that their 
planning may be systematic, simple, and 
logical. Where the architects have had a 
chance, as in the superb stations of the Lon- 
don subway system, the results have been 
beautiful, clean, simple, and modern, and, 
in addition, the circulation of people within 
the stations has been managed in the most 
direct and most expeditious manner, without 
cross-currents or unnecessary crowding. Sub- 
ways are a daily experience to all too many 
of us; surely they are problems of sufficient 
importance to warrant the very best creative 
thought which architects can give to render 
the stations a little bit less dreary than they 
usually are. 

The Public Use of Arts Committee advo- 
cates putting murals in subway stations to 
give them life, to make them pleasant; but 
what is much more necessary than any mural 
decoration is general design architecturally 
sound and detailing which makes the most 
elegant and economical use of all the mar- 
velous materials industry has made avail- 
able. The design of subway stations is too 
important a matter to be left to the un- 
supervised efforts of a municipal engineer- 
ing bureau, however competent. The very 
processes of democracy should include the 
wide publication of preliminary designs be- 
fore construction is begun, and should also, 
it seems to me, include open competitions 
for the selection of the designers, in order 
to obtain the kind of skill, the kind of 20th 
Century imagination, which they demand. 
From the examples now visible it is difficult 
to resist the conclusion that the stations of 
the new municipal subway of 1940 are more 
backward in design in relation to the best 
taste of their day than the stations of the 
original subway were in relation to the de- 
sign standards of thirty-five vears ago. 


The problem of the relation between the 
client and the architect in domestic work is 
perennial. The true architect is seldom the 


one who by overbearing power imposes upon 
his clients buildings which express merely 
himself and not them, or which violate their 
real tastes and desires, but rather the man 
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who can assimilate the varied needs of his 
employers, their personalities, and their de- 
sires, make them essential elements in his 
program, integrate and, as it were, re-create 
them into a new synthesis, and then design a 
structure which is true to them without do- 
ing violence in any way to his own artistic 
integrity. 

The house, Alverthorpe, at Jenkintown, Pa., 
designed by Ernest A. Grunsfeld, Jr., and 
Wallace F. Yerkes for Lessing J. Rosen- 
wald, is a peculiarly good example because 
of the very complexity of the needs and the 
careful way in which uniformity of atmos- 
phere has been achieved throughout many 
interiors for different purposes. The struc- 
ture is at least in part a museum, with the 
housing of an unusually rich collection of 
prints and engravings and the furnishing of 
the necessary curator’s offices as one of its 
chief functions. This museum element had 
to be, in a sense, semi-public, for Mr. 
Rosenwald has been most generous and 
public-spirited in having much of his collec- 
tion frequently out on loan at various public 
museums. In addition, the house had to be 
designed to incorporate a superb collection 
of American antique furniture intended to 
be used and not merely looked at. Mr. 
Rosenwald also expressed a keen admiration 
for certain types of Swedish 20th Century 
architecture and interior design. 

For the exterior the local Germantown 
stone, so beautiful in texture, color, and ease 
of splitting, was chosen, and the pitched 
roofs were covered with another nearly local 
material, slate. The general composition is 
essentially formal, a central block with two 
side wings embracing a forecourt, one wing 
containing the garage and services and the 
other the print collection and its offices. This 
plan allows the house to be put compara- 
tively close to the road and at the same time 
to preserve a certain privacy; and the long 
low wings, building up to the higher central 
block, create a formal composition of con- 
siderable interest and help to keep the for- 
mality human in scale. Simple double-hung 
windows are used generally, except for the 


largest openings and the glazed doors, so 
that at first view there is little on the ex- 
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terior to set apart this house from many of 
its neighbors. The character of these Phila- 
delphia suburbs has been largely created by 
the local materials. The use of this varie- 
gated gray stone and dark slate roofs, again 
and again throughout the area, has given a 
notable harmony to wide stretches of this 
countryside; and the Rosenwald house thus 
takes its place pleasantly in the general pic- 
ture. 

A closer examination reveals, however, little 
touches in the details which are quite dif- 
ferent from the usual archeological treat- 
ment which these houses have received. 
Little by little one becomes conscious that 
the necessary facia bands and staff beads 
covering the window boxes consist of a series 
of plain, square-cut, receding faces, recalled 
even on the dormer windows and in the 
bargeboards of the gables. There is a kind 
of linear quality here which harmonizes 
with the emphasized horizontality of the 
stone jointing. One notices that the stone 
work carries simply through above the win- 
dow heads, without arches or other borders, 
obviously expressing thereby the steel lintels 
which support it; and one notices also a cer- 
tain serene largeness of scale in all of the 
parts. All of these elements have a definite 
personality which prepares one for the in- 
terior. The house is, in a sense, obviously 
and unashamedly “traditional,” a fit frame 
for the American furniture that fills its chief 
rooms; but it is also, in a sense, character- 
istically, even experimentally, “modern” in 
its details, as though to express the fact that 
its owner realized full well that he was a 
man of the 20th Century as well as one who 
had a taste for the beautiful art productions 
of the past. 

But it is inside the house that this double 
note, struck with great assurance, has pro- 
duced the most consistent harmony. The 
stair hall partakes of something of the con- 
ventional character of the exterior. There 
is no shock at the entrance, no vital change 
of style; yet, just as in the details of the 
exterior, so here closer examination shows 
that all the details are freshly designed, not 
copied or imitated. The suave curves of the 
stair, the simple elliptical handrailing with 
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its graceful sweep out to a vertical newel, 
the fact that the steps themselves are built 
with inclined risers and no projecting nos- 
ings, the little scrolled brackets and simple 
moldings of the cornice, all are the products 
of invention and not mere memory. The 
spirit is all traditional enough, even perhaps 
conventional, but the details reveal the new 
note. Moreover, one immediately becomes 
conscious, in the broad faces and raised 
panels of the doors and the deep jambs and 
sofhits, of a quality of plain surface, elegant 
in its proportions, which is the first introduc- 
tion to a definite character which runs 
through the entire interior design. 

In the living room the same note of plain 
surface, elegantly proportioned, is struck 
more strongly; its walls are simply veneered 
with continuous sheets of knotty spruce, 
cornices and trims are of projecting bands, 
and the corners of the room are curved to 
give an even more definitely accented suav- 
ity. A similar character, rich surface ele- 
gantly shaped, characterizes the fireplace 
facing of Bois Jourdan marble, with its 
graceful cyma section; and in the doors 
there appears for the first time another 
motif found again and again throughout the 
rest of the house, a motif which might al- 
most be considered the /eitmotiv of the de- 
sign—a large-scaled pattern of incised lines 
which not only form panels, but also, where 
they are interrupted by the lock space, make 
a rudimentary Greek fret. 

The same flat bands appear in the ceiling of 
the sun porch, and there is a quiet, sym- 
metrical regularity which recalls the spirit 
of the doors already referred to. The li- 
brary, with its molded cornice and fireplace, 
is more conventional; yet even here there 
is a surface quality and a refinement in the 
handling of many of the details which is 
unusual, and above the mantelpiece a modi- 
fied Greek fret appears again. Upstairs, the 
chief bedroom shows the fret in another 
guise, as a frieze at the top of the wall and 
a frieze for the mantel, in both of which it 
is of the simplest possible type. The mantel, 
with its rounded corners and the exquisitely 
molded cap and shelf, is perhaps the most 
distinguished feature in this portion of the 
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house. It has, of course, as it is supposed to 
have, a basically classic undertone, a kind 
of feeling as of some newly discovered kind 
of Regency; but in its use of bands and in 
the molding profiles themselves I can dis- 
cover no trace of definite precedent, no feel- 
ing except that of carefully and lovingly 
detailed molding and face. 

In the dressing rooms and bathrooms his- 
torical quality, even in general form, is less 
evident. Again there is the search for clear 
and simple surfaces, for the avoidance of 
unnecessary projections and trims; and the 
lovely tile wainscot of Mrs. Rosenwald’s 
bathroom, with all its appurtenances so care- 
fully detailed to bring them into the closest 
harmony with the sharp repetitions of the 
tile pattern, demonstrates the careful study 
and integration of many elements into one 
which are seen in so much of the interior 
work. Interesting, too, are the wooden cove 
cornice, the flat panels, and the bookcases of 
Mr. Rosenwald’s retiring room. 

When one leaves these ample and dignified 
family rooms, where the greater number of 
the antique furniture examples are placed, 
for the other portions of the house, the 
modern element becomes more and more 
important, the contemporary character is 
more and more sharply stressed. The base- 
ment playroom is entered through an inter- 
esting curved stair, with a solid railing 
capped by a cylindrical handrail. From it 
one enters a lobby lighted by indirect light- 
ing. The walls are papered with random 
cut-out sections of the Van Dyke prints of 
working drawings and details from which 
the house was built, and the fine white lines 
over the rich dark background make a de- 
lightful play of geometric pattern. The 
same geometric character dominates the 
room as a whole, the circular lighting ele- 
ments, and the design of the floor. In the 
playroom itself, lighted indirectly by re- 
cessed square panels, geometry again con- 
trols; yet the whole is tied to the rest of 
the house in character by the appearance, in 
doors and grilles, of the simple large-scaled 
Greek fret patterns that have been used so 
frequently in other portions of the house. 
The floor inlays are arranged to serve as 
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guide lines for the placing of the chairs 
when the room is used for projecting mov- 
ing pictures. Thus does decorative quality 
arise from an essentially useful element. 

The museum part of the building is con- 
nected to the rest through a small sitting 
room known as the “book room,” one of the 
most interesting as it is one of the most dar- 
ing interiors, which serves to form an ar- 
tistic transition between the rich formality 
of the family rooms and the functional de- 
sign of the gallery itself. The room is done 
entirely in metallic finishes—a dull lead 
color for the main wall surfaces, with a 
sharp accent of bright copper in the project- 
In its 
design there is a distantly Japanese quality, 


ing posts and the band they carry. 


given perhaps by the curved corners found 
in the panel molds, or perhaps even more 
in the general rectangularity and beautiful 
proportions of the basic forms. Here again 
the /eitmotiv of the house makes its appear- 
ance, and the doors show the flat bands and 
simple rectangular patterns that recall the 
Greek fret and give such an elegant neo- 
classic note to so much of the house detail. 

The gallery is ingeniously planned, with a 
series of cross aisles containing the cabinets 
for the prints, and sliding shelves on which 
they may be consulted. The ends of the 
cases are arranged with swinging flush 
panels, so designed that they can be swung 
around through 180 degrees and _ thus 
double their area to form broad surfaces on 
which a large exhibition of prints can be 
conveniently displayed. Above the print al- 
coves runs a gallery filled with bookcases 
for pertinent books, and as a facia between 





alcoves and gallery runs the house badge 
a long, flat, stylized Greek fret. The detail- 
ing of railings and stair, the lovely surfaces 
of wood veneer contrasting with the bril- 
liance of metal——these together form what 
seems to me an unusual effect of zxsthetic 
richness, which somehow does not conflict in 
the slightest with the plain surfaces required 
for the display of prints. It is here on the 
swinging partitions that exhibitions are as- 
sembled, so that before they are sent out on 
loan their cumulative effect and basic har- 
mony may be thoroughly tested. 
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At the outer end of the gallery lie the offices 
—-a secretary’s office, a curator’s room, and 
an office for Mr. Rosenwald himself. Here 
the contemporary note dominates com- 
pletely, and there is a remarkable impres- 
sion of simplicity, clean lines, strong geo- 
metric rectangularity, and at the same time 
great richness of material and exquisite 
delicacy. The curator’s room, with its cab- 
inets and drawers and its rectangularly 
paneled mantel setting again the neo-classic 
note of the house, is personal and attractive 
despite its completely formal geometric de- 
sign. The secretary’s office, simpler, gains 
personal quality through occasional curves 
that frame in windows and doors, just as the 
curved niches with projecting shelves in Mr. 
Rosenwald’s own office take away from its 
severity; and the rich, burled elm of doors 
and cabinets combines with the veined 
marble of the fireplace facing to create an 
atmosphere that is both rich and refined. 
One quality above all others seems to be 
evidenced throughout—an unusual care in 
detail, from the tiniest elements to the larg- 
est problems of wall composition. It is this 
care, controlling not only practical but 
zsthetic matters, which has enabled the com- 
plete integration of what is in one sense a 
very elaborate combination of functional 
elements into so unified a whole. The way 
the curtain hanging is concealed, the man- 
ner in which air-conditioning outlets are 
made part of the design, the thought ex- 
pended in the design and placing of hard- 
ware (cabinet and drawer handles as well as 
the more important items), even the special 
design and detailing of sprinkler heads in 
the museum section—all of this shows that 
consistent study which refuses to admit any 
element, no matter how small, of mechani- 
cal equipment, structural design, or interior 
finish, as merely accidental. It is interesting 
also to note that sprinklers in the museum 
section discharge a fire-extinguishing pow- 
der rather than water so as not to damage 
the prints. 

Another outstanding quality evident in this 
design is the refusal to accept the double 
task of this house and, in a sense, the vary- 
ing tastes of its owner—for both American 
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antiques and for contemporary forms—as 
an excuse for breaking up the building into 
parts, one of which shall be colonial and 
another modern. Instead, just as in the 
client the two tastes were part of but one 
personality, so the architect sought to make 
the house itself a single personality, by re- 
fusing to be merely eclectic in the details of 
the traditional portion of the house or 
merely stylistically modern in those in 
which contemporary ideals held more sway. 
Every single detailed element has been con- 
sciously and lovingly created, with a definite 
purpose and spirit in mind. This in itself 
gives a certain underlying harmony. To this 
was added the choice of the flat banded 
panel and simplified fret, as forms related 
to each other, to be used in different incar- 
nations throughout the entire interior. Each 
door, especially, seems to act zsthetically, 
in the same way it does practically, as a 
transitional element between the two spaces 
it connects, and there results a remarkable 
sense of basic esthetic harmony through the 
entire composition. One may, of course, like 
parts of it better than other parts, just as one 
may prefer one movement of a symphony 
to the others; yet, just as the symphony is a 
unified composition nevertheless, so, it 
seems to me, the varied interiors of this 
house are a single artistic whole for the same 
reason. Through it all runs the same quality 
of a rather serene classic elegance; through 
it all there is the feeling of fresh detail de- 
signed by an architect sensitive to profile, to 
proportion, and to material; and in detail 
through it all runs the flat band and the 
fret. Furthermore, all of these are notes 


already sounded in the exterior, so that out- 


side and inside are parts of one harmony. 
In one department only does there seem to 
be any violation of this basic unity—the 
lighting fixtures. My own personal taste 
finds them generally over-insistent, too 
highly stressed for the quiet, smooth sur- 
faces they illuminate. And I can see no pos- 
sible reason why candle-type electric fixtures 
are necessary in the year 1940. I can under- 
stand employing beautiful old fixtures with 
candles as originally used; I can even un- 
derstand why on some occasions the same 
old fixtures might be wired to carry electric 
lights; but why in brand new fixtures it 
should be necessary to mount electric bulbs 
on tall white cylinders imitating candles is 
something I have not been able to under- 
stand for years. The simple recessed lighting 
of the playroom, the beautiful concealed 
cove lighting of the gallery, and the fixtures 
found all through the office section show 
the quality electric light can have when it is 
used as itself. It seems too bad it could not 
have appeared so throughout the building. 
But these minor criticisms, as well as the 
fact that perhaps on the exterior there may 
be points less happy than others—like the 
treatment of the projecting bays on the gar- 
den front—cannot take away from the basic 
distinction this house possesses, a distinction 
which results essentially from careful study 
in the first place, and in the second, and per- 
haps even more important, from the com- 
plete integration by the architect of his 
client’s needs and wishes. The house is not 
stylistic, but it has style, a style resulting 
from the honest wav in which the basic prob- 
lem has been faced and the boundless care 
with which it has been detailed. 
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THE DETAILS SHOWN ON THE FOLLOWING EIGHT PAGES ARE ALL FROM THE LESSING J. ROSENWALD 










HOUSE AT JENKINTOWN, PA. ALL PHOTOGRAPHS OF THIS HOUSE WERE TAKEN” BY F. S. LINCOLN 
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There has been a great deal of talk from 
many quarters about the architect and the 
small house. It has been pointed out that 
the United States small house market 1s 
$6,000,000,000 in size and that to date the 
architect has had a comparatively small 
share of the small house business. Prolific 
head-scratching has produced several plans 
by which the architect may tap this market, 
most of them based upon reduced service 
for a reduced fee. The stock plan is usually 
a part of these schemes, with little or no 
supervision of construction. Perhaps it is 
true that this is the only service the architect 
can provide for the client who has substan- 
tially less than $5,000 to spend. However, 
it has been our experience that the stock 
plan—not properly adapted to site, view, or 





prevailing breeze—is not acceptable to the 
prospective home builder who has more 
money to spend. He has special problems 
that need special solutions; and appreciates 
the usefulness and economy of the archi- 
tect’s supervision during the construction of 
his house. 

Can the architect profitably perform his pro- 
fessional services for such a client at a cost 
the client can pay? 

The experience of our firm during the past 
five years indicates that this is possible. Dur- 
ing this time we have designed nearly fifty 
houses which range in cost from $4,000 to 
$8,000. We have rendered a substantially 
complete architectural service on these 
houses and have been repaid reasonably well 
for the time spent. There. is nothing star- 
tling about the technique we have developed 
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MONEY FROM 


ALLEN 


$5000 HOUSE 


JOHN STRANG 


to execute this work, yet it has brought us 
desired results. 

Our State 
established a minimum fee of six percent 


Association of Architects has 
for architectural service. This means $300 
on a $5,000 house, a sum which is certainly 
within reason from the Owner’s point of 
view. To us, it means that the total time 
spent on such a project, including drafts- 
man’s time, should not greatly exceed 110 
or 115 hours. This allows a reasonable re- 
turn on principal’s and draftsman’s time and 
leaves something for other overhead. 

Our problem was to discover ways to econ- 
omize in each phase of our service and to 
keep the expenditure of time within the 
limit set. The principles we have followed 
are only those of good business, and in most 
instances apply not only to the small house 
but also to other types of architectural work. 


CONFERENCES 

Conferences with the client, unless given 
some direction, are apt to absorb a dispro- 
portionate amount of the architect’s time. 
In order to shorten conferences in the pre- 
liminary stages and to assist the client in 
clarifying the program in his own mind, we 
have developed a questionnaire on which 
are set forth site requirements and charac- 
teristics; a list of persons to be accommo 
dated; the rooms required, together with 
their desired size and notes on the furniture 
to be placed in various rooms; and a brief 
listing of construction and equipment re- 
quirements. The discussion of items on the 


questionnaire keeps the conversation from 





379 











_. -..-_, wandering too far from the subject and at 


iy RESIDENCE QUESTIONMATRE "A* ; 
Beatty and Strang, Architects, 610 State Street, Nadison,Wisconsin the Same time gives the architect a record 


MALE of the information he needs to prepare pre- 
POE ADORE! liminary sketches. 


When sketches have been prepared and ac- 


cepted, a second questionnaire is submitted 


and filled in, giving complete information 

| to the architect for the specifications. By 

fae «ena : eee | carefully covering the points in this list the 
wom sr ec ala se a8 | architect familiarizes his client with the 
materials and equipment from which he 
may choose and eliminates a great deal of 
confusion in the mind of his client. It is con- 
fusion, we have found, that leads to those 


added telephone calls and conferences. 

Not only time-savers, but also of definite 
assistance in the Architect-Owner relation- 
ship, are such standard items as agreements 
for architectural service, contract forms, and 





change orders. Not so standard, but helpful 
GENERAL CONSTRUCTION 





to all concerned, is a color chart prepared by 
the architect, with the owner’s advice, and 


Lanaacping 





given to the painter for his guidance. 
OTEER FEATURES 





The time allowed for all Architect-Owner 





RESIDEHOE QUESTIONNAIRE "B" 
Beatty and Strang, Architects, 610 State Street, iadison, Wisconsin 
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PRELIMINARY QUESTIONNAIRE, ABOVE, AND FORM USED TO SECURE SPECIFICATION INFORMATION 
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HOUSE FOR MISS HELEN CLARKE, MADISON, WISCONSIN, BEATTY AND STRANG, ARCHITECTS. 
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HOUSE FOR HELEN CLARKE, MADISON, WISCONSIN BEATTY AND STRANG, ARCHITECTS. 
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THESE DRAWINGS, MADE ON 81%” BY 11” TRACING PAPER SHEETS, MAY BE FILED WITH CORRESPONDENCE 






MARCH 19°40 181 





: 4 ‘ “ 

4 7 “a i 
aot Q g i “ 

} fA i bi oe 

| / ~ 
« i } y 4 ‘ q 
na j 
ae se. 
t Pr 

4 


%, LIVING ROOM DETAIL 
SIMPLE ISOMETRIC DETAILS ARE EASY TO READ 


conferences, including joint conferences 
with the contractor, but excluding confer- 
ences on the job, is twenty hours. 


DRAWINGS 
Every effort is made to simplify all draw- 
ings. Preliminary sketches consist of one- 
eighth inch scale floor plans and a free hand 
perspective, or perspectives, all drawn on 
tracing paper 814” x 11” in size so that they 
may be filed in a standard correspondence 
file. Black line prints of the perspectives are 
adequate and inexpensive. 

The working drawings, while not profuse, 
are sufficient. One-quarter inch scale plans 
and elevations are supplemented with plot 
plan, wall section, fireplace detail and cab- 
inet details. Although we have used numer- 
ous different materials and construction sys- 
tems we have found that three or four basic 
wall sections include most of the informa- 
tion needed and that drafting time is re- 
duced by keeping drawings of these sections 
at hand to trace. Case details are presented 
in isometric at one-quarter inch scale. We 
have found this presentation eminently sat- 
isfactory from the standpoint of drawing 
time and it is considerably easier for the 
owner and contractor to visualize in most 
cases than the plan-section-elevation pres- 
entation. 


Numerous other efficiencies are favored, such 








ae 





as selection of a sheet size which reduces 
waste in blue printing; rubber stamps for 
room titles, plan and elevation titles, and 
the Architect’s name and address. Very few, 
if any, full size or large scale details are 
made, either in the working drawings or 
during construction. Any problems of detail 
arising during the process of building the 
house are handled right on the job. 


SPECIFICATION 
The specification has been made a simple 
matter. We have developed a streamlined 
version not unlike that of Mr. Horace 
Peaslee presented in the August, 1939, issue 
of Pencit Points. The body of the specifi- 
cation is usually contained in four pages. All 
unnecessary verbiage is trimmed off, leaving 
more an outline than a literary composition. 
The Contractor, the Owner, and the Archi- 
tect can usually find what they are looking 
for, however, and we maintain this is a real 
virtue. We have developed a two-page pres- 
entation of General Conditions, which seems 
to contain the essentials and which we have 
had printed. 

The total time allowed for production of 
preliminary sketches, working drawings, 
and specifications is sixty hours. 


SUPERVISION 
Supervision is provided in much the usual 
manner. Our Architect-Owner agreement 
specifies the number of inspection trips to 
be made by the Architect, which for the 
average $5,000 house is between 20 and 25 
hours. We have found that this number of 
visits to the job, including preliminary 
visits to the site and final inspection, 1s quite 
ample supervision. 

As architects must, who devote much of 
their time to the design of small houses, we 
find that we have developed a facility for 
this type of practice. We know by heart the 
basic plan types and many of their varia- 
tions. We have acquired a vocabulary of 
minimum standards for room sizes and of 
standard dimensions for materials, for 
doors, windows and other details. Only by 
developing this facility and a well-organized 
routine have we found it possible to enjoy 
designing small houses—and to make it pay. 
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Prepared by DON GRAF, B.S., M.Arch. 
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Functionalism in architectural design has arrived. 
Isn’t it about time that functionalism in architec- 
tural orthography also be considered? We refer 
to those affectations in spelling which were part 
of the cargo of boats from England in the 1600's. 

Our architectural ties with the British Isles are 
very slender. True, our Colonial was contempo- 
rary with Georgian, and the Boston Building 
Code still contains vestiges of construction prac- 
tices originating during the reign of William and 
Mary. But, by and large, present-day architecture 
of America is American: not so with architectural 
spelling, however! 

Just why should it be considered swank, or par- 
ticularly cultured, or more professional to trim a 
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door with a moulding rather than with a molding? 
Especially a ed moulding! It was in 1828 
that Noah Webster deleted the u—in his “Amer- 
ican Dictionary.” 








The doctors of medicine do not find it adds 
to their professional stature to assume the British 
manner. For instance, in the Journal of the Amer- 
ican Medical Association “Style Book,” gauge has 
been dropped in favor of gage, along with many 
other English spellings. 











Any architect who ever read Emily Post’s “Per- 
sonality of a House” (““The Blue Book of Home 
Design and Decoration”) will know how much 
more weight than a jigger of helium to give her 
opinions on any subject. She says that “all per- 
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sonal letters may be addressed to Stanley Smith, 
Esq.’ Formerly, the English used Mr. on an en- 
velope to indicate that the receiver was inferior to 
The title Esg. meant the receiver was 
a gentleman. 

At Harvard Architectural School all notes from 
the dean have Esq. after the addressee’s name. In 
the United States in 1940! 

Theatre is 
which Webster 
Yet we such nonsensical inconsistencies as 
the Center Theatre in New York. 
of the spelling theatre might be expected from 


the sender. 


another favorite English spelling 
Americanized as far back as 1806. 
have 
The pretense 


those in a pretentious “profession” —but to the ex- 
tent of its artificiality in American orthography it 
has no place in architectural writing. 


There is one ridiculous result of the theory that 
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_ CHARACTER OF POOL. The general style of the garden—whether 
it is formal or informal—will suggest the pool treatment and its size. 
Colorful fish and < plants make a garden pool a focal point of 


. quatic 
interest for the living room. 


**outdoor 


SIZE AND CONSTRUCTION. Small species of water lilies require 
a pool 3’-0” or more across in least dimension. L arger varieties re 
quire 6’-0”. From water line to top ef soil in tubs shoend be 2 D 3@ 
minimum. Pools with vertical sides can be built with wood or 20 gage 
sheet metal forms. Pools with sloping o1 curved sides can . made in 
firm soil by plastering a stiff mixture against the earth, — the 
reinforcement and then comp = the slab by further plastering. Floor 
and walls, in any case, should be placed in one operation to avoid 
joints, 

WATERFALL. It may be advisable to set the stones for the water 


fall 1 
and fi: 


concrete so that the surrounding earth will not become 


soggy 


m stagnant puddles for the breeding of mosquitoes, 








“L40#h fesh reinforcement or 
3/8" $stee/ bars spaced 6" 
apart both ways 
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-re is a more delicate architectural ending tor a 
word than -er. We frequently find an architectural 
inability to differentiate between a slatted opening 
and an art museum in Paris! 

It was in 1789 that Benjamin Franklin pro- 
posed the spelling draft for draught. At one time 
in England the word was probably pronounced 
something like “drawt.” But in this functional 
age, could anything be sillier than draughtsman¢ 

Perhaps a maiden lady can be forgiven for 
naming her roadside inn “Ye Olde Tea Shoppe”’ 
—because that name is sufficient public warning 
to stay out. And when the conditions of an archi- 
tectural competition are set forth in a programme, 
we suspect that the effect on many competent 
prospective competitors may well be the same. 
Mencken’s “The 


Read American Language.” 
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1. ANGLE OF VISION. The area of the picture embraced the eye 
should not represent an angle of greater than 45° in p In the dia 


angle a is the angle of vision. Some eathattibi Ss 
this often results in distortion at the e« 
picture. The angle @ should not be much less than 30° if 
\ an spective etfect is to be realized. 
2. OPTICAL AXIS. The optical 
NS vision. When we lock at a picture we 


gram the 
mum of 60°, but 


bisect the 


hold it 


axis should 
naturally 


front of us—perspective drawing should be made as it is g 
low k ed at. The line OA should bisect angle a. 
3. PICTURE PLANE. TJhe picture plane is taken perpendt 


et a maxi 
lige of the 
a full per 


angle of 


directly im 


ing to be 


uiar to the 


optical axis. When a drawing is examined it is held in this position 
therefore it should be drawn so that PP is normal to OA 
4. VANISHING POINTS. The anishing point for an system of 
nr lines ts the intersection with the picts ire plane of a line parallel to the 
\Z/ system, thru the observer's eye. Lines AB, CD, and EF, together with 
all other lines parallel to them comprise a ‘‘system.’’ These lines 
vanish at VEF 
5. TRUE HEIGHTS. Points, or projections of points, on lines of the 
object parallel to the picture plane, which fall in the picture a) 
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sented by / 


distance apart. Two points such as E! and 
in plan) may be projected to the picture 
on the picture plane will equal the true 


length M‘!, M? 
cbject. 


on the 


length of 


(repre 


plane at M. The 
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BURLINGAME 


POST O82 Ftc £ 


THE FOURTH 


The winning design, by Ulysses Floyd 
Rible, in the Government’s Fourth Regional 
Competition, for a Post Office building at 
Burlingame, California, is presented on the 
following pages, with the nine other designs 
considered in the final judgment of the 
Jury. One hundred and thirty-two designs 
were entered in the competition by archi- 
tects of California, Nevada and Arizona— 
the States comprising Region No. 11. 

As the Jury recommendations for awards 
have been approved by John M. Carmody, 
Federal Works Administrator, the federal 
building will be constructed by the PWA 
at an estimated cost of $150,000. The au- 
thor of the winning design will receive a 
fee of $1500 and an additional payment of 
$1500 when he is called upon to act as con- 
sultant to the Office of the Supervising 
Architect in the preparation of working 
drawings and specifications. The Jurors, 
drawn from nearby States, were Ellis F. 
Lawrence, of Portland, Oregon; Burnham 
Hoyt, of Denver, Colo.; and Ralph H. 
Cameron, of San Antonio, Texas. Louis A. 
Simon served as the Professional Advisor, 
discussing the designs with the Jury but, in 
accordance with the terms of the program, 
not voting on the decisions. The Jury’s off- 
cial statement made in connection with the 
winning design—without knowledge of the 
.uthors of the various entries—follows: 
“The Jury was particularly impressed with 
the fact that almost without exception the 
lesigns submitted indicated a deep interest 
n the problem and a careful attempt within 
personal capabilities to present carefully 
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REGIONAL COMPETITION RESULTS 


studied and prepared submissions. It is to be 
noted however that due to the unusual 
problem of this particular competition re- 
quiring a building to be designed to face 
two streets of equal importance between 
what may become commercial buildings on 
the sides, the majority of the partis were 
somewhat similar, permitting but few at- 
tempts at fresh approaches to the solution 
of the problem. 

“Tt noted further that some of the de- 
signs, showing original and appealing fea- 
tures, violated the verities of good design. 
Unsupported masonry, confused and com- 
plicated masses, poorly arranged work 
areas, theatricals, false motives, forced 
scale and styles out of character for govern- 
mental buildings were some of the faults 
which offset otherwise excellent solutions. 
“The Jury early found itself in full accord 
in its search for designs that provided well 
lighted and coordinated work areas; direct 
solution of circulatory features; possibilities 
for sound construction; simple, frank and 
honest composition with a scale doing no 
violence to that of neighborhood structures 
and in character and keeping with govern- 
ment structures. It could but feel that as the 
purpose of this competition was to select a 
design and an advisory architect, only that 
design could be selected which showed its 
author capable of sound analysis, of artistic 
judgment, and with respect for the integrity 
of architectural design. 

“The design selected by the Jury as the best 
of those submitted, it believes most nearly 
conforms to those standards.” 
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TO ULYSSES FLOYD RIBLE’S WINNING DESIGN, ABOVE, 


IN THE RECENT BURLINGAME POST OFFICE COMPETITION, IS PRESENTED HERE 
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'HE WINNING DESIGN IN THE GOVERNMENT’S FOURTH REGIONAL COMPETITION, FOR A POST OFFICE 
BUILDING AT BURLINGAME, CALIFORNIA, BY ULYSSES FLOYD RIBLE, OF BEVERLY HILLS, CALIFORNIA, 
S SHOWN ABOVE AND ACROSS-PAGE. THE PROGRAM ALSO CALLED FOR AN ALTERNATIVE SOLUTION AF- 
ORDING ADDITIONAL WORKING SPACE, AND RIBLE’S SUGGESTION FOR THIS IS SHOWN AT THE LEFT 
OF THE WINNING DESIGN, THE JURY OF DISTINGUISHED ARCHITECTS FROM STATES ADJACENT TO THE 
EGION STATED IN ITS OFFICIAL REPORT: “AS THE PURPOSE OF THIS COMPETITION WAS TO SELECT 

DESIGN AND AN ADVISORY ARCHITECT, ONLY THAT DESIGN COULD BE SELECTED WHICH SHOWED ITS 


UTHOR CAPABLE OF SOUND ANALYSIS, OF ARTISTIC JUDGMENT, AND WITH RESPECT FOR THE INTEG- 





ITY OF ARCHITECTURAL DESIGN. THE DESIGN SELECTED BY THE JURY AS THE BEST OF THOSE 











BMITTED, IT BELIEVES MOST NEARLY CONFORMS TO THOSE STANDARDS.” PHOTOS BY PBA OF FWA 





(RCH 1940 189 








iE SSE y 





eA HWE HH Ei 
— 





mi” 





it tah 


ONicr | 


STATES 
OFFICE 


1 an oF 
| aie. LATEANCE 


Stction Tea 


at 


it perm veg or 
Nw RATRaANCE 


| 
| 
CLRILING OVER MAIN ENTRANCE 


i FOR UNITED 
BURLINGAME 


STATES: "POST. OFF TCE, 
CALIFORNIA a 


THE DESIGN OF HARRY M. MICHELSEN, OF SAN FRANCISCO, WHICH WON AN HONORABLE MENTION IN 


THE BURLINGAME POST OFFICE COMPETITION IS PRESENTED HERE. COMPARISON WITH THE WINNING 


DESIGN, ON PAGES 188 AND 189, AND WITH DESIGNS ON THE FOLLOWING PAGES REVEALS THE SIMILAR- 


ITY OF PARTIS, FOR WHICH THE JURORS CONSIDERED 


The three designs receiving Honorable 
Mention were entered by Harry M. Michel- 
sen of San Francisco; John Ekin Dinwiddie 
of San Francisco; and Graham Latta, with 
Whitney R. Smith as Associate, of Glen- 
dale. These designs also are shown on the 
and on pages 193 and 194 
are shown the elevations of six more entries 


following pages, 


commended by the Jury in its report. 

The care exercised by the Jury in its con- 
sideration of the entries in the Burlingame 
competition may be realized from a report 
of its activities in the Jury Room. Two ses- 
sions were held the first day the Jury met, 
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THE SITE REQUIREMENTS LARGELY RESPONSIBLE 


November 29, and the 132 entries were 
carefully reviewed. Two sessions also were 
held the following day, when designs re- 
jected on November 29 were again exam- 
ined and several of these reinstated for later 
consideration. A selection was then made of 
the ten most promising entries. 

On December 1 these were carefully 
checked for cubage and the mandatory con- 
ditions of the program. On the ballot for 
first choice, the Jurors found unanimously 
for Entry No. 64. As each of the remaining 
nine designs offered some positive and in- 
teresting solution, the Jurors—after much 


PENCIL PiOtInTs 






























































HONORABLE MENTION ALSO WENT TO THIS DESIGN 


THE THREE RUNNERS-UP GOT HONORABLE 


OFFER “SOME POSITIVE 





discussion and prolonged analysis—found 
Nos. 41, 51 and 93 entitled to recognition 
is Honorable Mentions. 

In a recent statement on this series of Gov- 
Reynolds, 


Commissioner of Public Buildings, pointed 


ernment competitions, W. E. 


ut : 

‘In submitting designs for important public 
uildings in these regional competitions the 
mpeting architects are governed by the 
rovisions of a program issued to qualified 
mpetitors by the Public Buildings Admin 
stration. These provisions, with their sup- 


lementary drawings and photographs, are 
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OF THE TEN DESIGNS CONSIDERED IN THE FINAL JUDGMENT, ONLY ONE RECEIVED AN AWARD, WHILE 
MENTION. THESE 


AND INTERESTING SOLUTION” FOR THE PROGRAM OF THE FEDERAL BUILDING 


















BY JOHN EKIN DINWIDDIE, OF SAN FRANCISCO. 


WERE ALL FOUND BY THE JURORS TO 


the result of extensive study of all the many 
and varied factors entering into the prob- 
lem, chief among which are the highly 
specialized needs of the Governmental De 
partments involved, the comfort and con- 
venience of the Public, the size and charac 
ter of the Building Site, and the traditions 
and tastes of the Community. 

“The finally accepted design, therefore, is 
no haphazard thought of some individual 
as to what might look well in this particular 
location, but rather the inevitable result of 
technical, geographical and social factors, 


9) 


skillfully correlated in a unified design. 
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THE DESIGN SHOWN ON THIS PAGE WAS ENTERED IN THE BURLINGAME POST OFFICE COMPETITION BY 


GRAHAM LATTA, ARCHITECT, AND WHITNEY R. SMITH, ASSOCIATE, BOTH OF GLENDALE, CALIFORNIA, AND 


WAS ONE OF THE THREE RECEIVING HONORABLE MENTION. PHOTOS OF DRAWINGS BY THE PBA OF FWA 
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\LSO MENTIONED IN THE JURY REPORT WERE THE DESIGNS REPRESENTED 
HERE BY ELEVATIONS ONLY. THE WORK OF W. D. PEUGH, OF SAN FRANCISCO, 


IS SHOWN ABOVE AND THAT OF HENRY F. WITHEY, OF LOS ANGELES, BELOW 


eae ONS eked vies F 

ve bee i PaaS he 
oie Seis» Bae ery 

fis Lure data 


Thee ti set aabecoen 




















MARIO J. CIAMPI SAN FRANCISCO 








J. E. STANTON BEVERLY HILLS 
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PARK ROAD LLEVATION. 


JOHN REX, PALMER SABIN, SUMNER SPAULDING LOS ANGELES 





WAYNE S. HERTZKA SAN FRANCISCO 














“TYPHONITE ELDORADO PENCIL PAGE 
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FOR THE DRESSING ROOM 


The photograph at the right illustrates finished 
work from the plans shown below. Hans N. 
Wormann, Architect and Interior Designer. 
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blueprinting. 
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Many new and space saving ideas 
for built-in furniture are shown in 
this Typhonite Eldorado drawing. Plans 
show a combination vanity table and 
desk for a ladies’ dressing room. 

In drawing these plans a Typhonite 
Eldorado 2H was used. Typhonite 
Eldorado is a favorite with architects 
and draftsmen because it holds the 
point longer, gives off freely, making 
opaque lines and figures ideal for 
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FREE —to hang in your drafting room, a 
blueprint or black and white made from the 
original drawing. Just write to address 
below. Ask for plan No. 167-53, and specify 
whether you wish a blueprint or black and 
white. (This offer is good for 30 days after 
appearance of this ad.) 


*TYPHONITE is a new form of natural graphite, used 


exclusively by Dixon in making leads for Eldorado pencils. 
Typhonite consists of extremely minute particles of con 
trolled size produced by a whirlwind or typhoon of super- 
heated steam. This new exclusive Dixon process is one of 
the reasons why Eldorado pencils hold their points longer, 
give off freely, and make such opaque lines and figures. 
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DEPARTMENTS 


THE MART. In this department we will print, free of charge, 
notices from readers (dealers excepted) having for sale or desir- 
ing to purchase books, drawing instruments, and other property 
pertaining directly to the profession or business in which most 
of us are engaged. Only those items will be listed for sale which 
we can no longer supply from our own stock. Such notices 
will be inserted in one issue only, but there is no limit to the 
number of different notices pertaining to different things which 
any subscriber may insert. 

PERSONAL NOTICES. Announcements concerning the opening of 
new offices for the practice of architecture, changes in archi- 
tectural firms, changes of address and items of personal interest 
will be printed free of charge. 

FREE EMPLOYMENT SERVICE. In this department we shall 


continue to print, free of charge, notices from architects or 
others requiring designers, draftsmen, specification writers, or 
superintendents, as well as from those seeking similar positions. 

SPECIAL NOTICE TO ARCHITECTS LOCATED OUTSIDE OF 
THE UNITED STATES: Should you be interested in any build- 
ing material or equipment manufactured in America, we will 
gladly procure and send, without charge, any information you 
may desire. 

Notices submitted for publication in these Service De- 
partments must reach us before the twelfth of each 
month if they are to be inserted in the next issue. Ad- 
dress all communications to 330 West 42nd Street, 


New York, N. Y. 


THE MART 

ATTENTION: We are trying to help an unfortunate 
Chinese architect who has had his architectural library 
confiscated in Shanghai. Will members of the profes- 
sion please contribute any back copies they can spare of 
architectural exhibition annuals or year books of any 
kind such as Philadelphia Architectural Exhilition An- 
nuals, the Year Books of Architectural Clubs, Societies 
or Leagues of Boston, Chicago, New York, etc., irrespec- 
tive of year published. Postage will be paid at this end 
and the issues will then be forwarded to the architect in 
China. Send to Miss Flagg, care of PENcit Points. 

We will pay 35c per copy, plus postage, for copies of the 
July, 1939, issue of PENcit Points. Must be in good 
condition. Subscription Department, care of PENc. 
PoInTs. 

BOOKS WANTED. A copy of Martin’s Details or Mod- 
ern Practical Stair Building and Handrailing, by George 
Ellis, published by J. P. Lippincott. Please give price 
and condition of book. Communicate with Miss Flagg, 
care of Pencit Points. 

Honorato Colete, Habana 254, Habana, Cuba, would like 
to obtain a copy of the August 1932 issue of PENCIL 
PoinTs. 

William D. Chessman, 3508 Frink Boulevard, Seattle, 
Washington, has for sale the following copies of PENCIL 
Points; January through September, 1924, plus an 
extra copy of the July number. 

Joseph Reim, 7038 S. Tialman Avenue, Chicago, III1., has 
the following for sale: Handbook of Building Construc- 
tion, Vol. 1, 2nd edition, Hool & Johnson, $4.00; 
Building Construction and Superintendence, Part 1, 
Masons Work, 9th edition, revised, Kidder, $2.00; 
The American Vignola, Part 1, 5th edition, Ware, 
$1.25; Architectural Record—all of 1933; all except 
January, August, 1934; all except September, December, 

1935; all except June, November, 1936; January, May 

through December, 1937; January, April, June through 

October, 1938; price 15c per copy, or all for $7.50. 

Books and magazines in perfect condition. Prices include 

postage. 





G. E. Haynes, 29 George Street, Pittsfield, Mass., has the 
following articles for sale, in excellent condition: Set of 
Alteneder drawing instruments—compass, dividers, bow 
compass, hairspring dividers, two ruling pens. 

Leo G. D. Wiemer, 4401 Iowa Avenue, N. W., Washing- 
ton, D. C., would like to obtain the July 1936 issue cf 
Penciy Points. 

Carl Weaver, c/o Frantz & Spence, 118 No. Washington 
Avenue, Saginaw, Mich., has the following books for 
sale: 17 Ferro Nell Arte Italiana, Giulio Ferrari; Domes- 
tic Architecture of England During the Tudor Period, 
Garner & Stratton, 2 volumes, second edition, 1929, 
The Practical Exemplar of Architecture, Mervyn EF. 
Macartney, the first six portfolios, Architectural Press, 
London. 

DESK ROOM: Full office equipment, use of stock and 
shipping rooms, if desired, at no additional cost. Quiet 
office, very reasonable rent. Times Square section, New 
York City. Box No. 318, Pencit Points. 

Lilian J. Franklin, 1081 Beacon Street, Brookline, Mass., 
would like to purchase the April and October, 1933, 
issues Of PENciL Points. 


PERSONALS 
WILLIAM J. CONNORS, Architect, has opened an office 


for the general practice of architecture at 519 Ridge 
Road, Wilmette, III. 

WILLIAM H. LAUTZ, Architect, and STEWART S. 
GRANGER, Architect, have formed the partnership of 
Lautz & Granger, Architects, with offices at N. W. Cor- 
ner, 79th and Halsted Streets, Chicago, II]. 

W. O. ARMITAGE, Architect, has opened new offices at 
23 Mitchell Road, corner of Sawyer Street, South Port- 
land, Maine. 

J. CARLETON WINSLOW, Architect, has established 
offices for the practice of architecture in the Citizens 
Bank Building, Indiana, Pa. 

FREDERICK G. SEELMAN, Architect, has terminated 
his partnership with the firm of Treanor and Fatio, 
Architects. Mr. Seelman has established his own office 
for the practice of architecture in the Paramount 
Theater Building, Palm Beach, Fla. 

R. G. SCHNEIDER & CO., INC., Architects and Engi- 
neers, 911 Stuart Avenue, Houston, Texas, have opened 
an additional office in Galveston, Texas. ‘Temporary 
address of the new office will be 1227 Avenue D, pend- 
ing remodeling of new quarters to be announced at a 
later date. Address of the main office will remain the 
same. Mr. William J. Kettle will be in charge of the 
Galveston office. 

JOSEPH R. KORDYS, Architect, has opened an office for 
the general practice of architecture at 264 New York 
Avenue, Newark, N. J. 

F. HALE ATKINSON, Architect, has opened an office 
for the practice of architecture at 52 Willoughby Street, 
Brooklyn, N. Y. 

HERMAN H. SIEGEL, Architect, has moved his office 
to 391 Fourth Avenue, New York, N. Y. 

WILLIAM B. DEW, JR., Architect, has opened an office 
for the practice of architecture in Middleburg, Virginia. 

ELY JACQUES KAHN, Architect, 2 Park Avenue, New 
York, N. Y., announces the admission of Robert Allan 
Jacobs to the firm. The new firm will be known as Ely 
Jacques Kahn—Robert Allan Jacobs, Architects. 

LICHTMANN & BACH, Architects, have moved their 
offices from 1525 E. 53rd Street to 105 West Monroe 
Street, Chicago, III. 

EDWARD MAVERICK, formerly with Bradley Dela- 
hanty, Architect, has opened an office at 144 East 52nd 
Street, New York, N. Y., where his services are avail- 
able to architects, for the handling of architectural in- 
teriors and decoration. 
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Holland’s patented air flow control 
makes the unit self-insulating by means 
of a blanket of air continuously pre- 
heated through contact with the inner 
casing. No leakage of warm air into 










Furnace unit of Hollandized ale 
cast metal heats rapidly and 
continues to radiate heat after burner 
stops. Burner does not operate so 
often nor so long at a time effects 
fuel saving. 








the basement as the air is under suc- 
tion, not under pressure, while flowing 
downward between the outer and in- 
ner casings. Exceptional efficiency 
makes for real fuel saving. 


oe Instant heating refractory 
chamber reaches maximum ef- 
ficiency instantly—burns oil in sus- 
pension—spreads flame to all parts 
of combustion chamber, utilizing top, 
bottom and sides. 






World’s Largest Installers of Home Heating and 


Air Conditioning Systems 


HOLLAND tonite, tarenvean | 





UNIQUE ENGINEERING IMPROVEMENTS 


leat eereli Comeftet Cente! 


When Plans Call for a 


AUTOMATIC FURNACE 
AIR CONDITIONER 


Compare the 
construction 
features of this 
unit and you 
will understand 
why it is almost 
unbelievably 
frugal in fuel 
consumption. 
By such innova- 
tions as those 
on the left, 
Holland not 
only gets the 
maximum heat 


cubic foot of gas but also delivers a far greater 
proportion of that heat where it is needed. 


Greatly 
Efficiency has 


creased in hum 


lating the air. Air circulation in particular 
has been greatly improved by the method 
diagrammed on the left. It not only insures 
a maximum absorption of heat by the circu- 
lating air, but also eliminates common heat 
losses and lowers costs by simplifying con- 
struction. The result in thousands of homes 
is an entirely new conception of comfort at 
incredibly low cost. 


Complete Engineering Service 
Finally, Holland’s scientific engineering ser- 
vice and factory-to-owner guarantee of per- 
fect heat in every room gives positive assur- ¢ 
ance of a well-pleased client. Further details 
of interest to everyone with a professional 
interest in home building may be had by 
mailing the coupon below or by calling the 
engineer in charge of any Holland factory 
branch. The services of these engineers are 


always availabl 
without cost or 


HOLLAND FURNACE COMPANY 
Dept. P.P.-3, Holland, Michigan 


Please mail informa 


[_] Automatic Furnace Air Conditioner for Oilor Gas 


[_] Heating and Air 
[_] Automatic Oil Bu 
[_] Data Sheets 
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FOR OIL OR GAS — COMPLETE 
IN ONE UNIT 


from every gallon of oil or 


Improved Efficiency 
also been substantially in- 
idifying, filtering and circu- 


e to architects or builders 
obligation. 


tion on subjects checked below: 


Conditioning with Coal 
rners [_] Automatic Coal Burner 
[_] Have Engineer Call 
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APARTMENTS ON 
TERRACED SITE 
The River Terrace Apartments in 
Detroit were designed by Derrick & 
Gamber, Inc., Architects and Engi- 
neers, of that city, to enclose a large 
court shaded by fine old trees which 
would, at the same time, retain the 
freedom of a sloping site permitting 
terraces down to the Detroit River. 
The four buildings of the group are 
generally three stories in height, with 
the lowest terrace allowing an addi- 
tional story. 

The severe Georgian design was 
based on that of Rutland Lodge, in 
Petersham, Surrey, which was built 
about the middle of the Eighteenth 
Century. After study of the English 
monument, the architects chose a soft 
red face brick of fairly rough texture 
and a simple trim of dark-toned 
sandstone, to express the Georgian 
character. Exterior lighting fixtures 
are in the same tradition and the 
wood trim, held to a minimum 
throughout, includes a series of en- 
trances adapted from various Geor- 
gian examples. 

The fireproof construction is of 
hollow cinder block, faced with 
brick, and partitions are of masonry 
block or steel studs and plaster. En- 
trance doors and all door-frames are 
of metal, and floors are of wood 
parquetry, stained and waxed, except 
for the linoleum in kitchens and 
colored tile in the bathrooms. 

In the group of buildings there are 
178 apartments, from two and one- 


(Continued on page 68) 
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Alberene Tremolite Spandrels, Timken Vocational School, Canton, Ohio; 
Chas. E. Firestone, Architect. 


MIBERENE TREMOLITE"'.c 


One reason why the dark stones from the Alberene quarries are popular 
with architects and builders is because they harmonize or contrast with 
most of the materials commonly used on exteriors. For the Timken Voca- 
tional School, Canton, Ohio, Chas. E. Firestone, Architect, designed an 
unusual spandrel panel carrying through the vertical lines separating the 
lights of the windows, with an aluminum inset below the sill. The photo 
above shows how closely Alberene Tremolite matches the color value of 
the glass. 

Having great toughness and density, Alberene Tremolite can be cut into 
sections as thin as 7g” for facings, bulkheads, spandrels and panels. The 
stone polishes naturally to a rich, deep satiny finish, not reflective or mirror- 
like. It is a good stone to remember when you want a durable, dark stone 
which can be installed at moderate cost. A request on your business letter- 
head will bring you samples, conveniently boxed, showing the range of 
stones, including black and mottled dark blues and greens. Please address 
Alberene Stone Corporation of Virginia, 417 Fourth Avenue, New York. 
Quarries and Mills at Schuyler, Virginia. Sales offices in principal cities. 
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THE LEssinGc J. ROSENWALD RESIDENCE 
ERNEST A. GRUNSFELD, JR., Architect 
Waccace F. YERKES, Associate Architect 


HAND crafted faience in 12” x 12” 
units with irregular finish and in a crystal- 
line Mahogany glaze is used for the porch 
floor illustrated at the side. The panel motif 
of the ceiling is suggested in the floor by the 
bright silver bands. Other spaces in the 
house utilize Satin Matt wall tile, Semi- 
Vitromat floor tile, regular plain and special 


decorated faience units. 


We are always glad to assist in developing 


your tile details. Write us. 


THE MOSAIC TILE COMPANY 


ARM EEV ITLL. , ate 


MOSAIC 








(Continued from page 64) 
half rooms to five rooms, arranged in 
16 units with separate entrances, 
stairways, and service halls. (See plan 
of typical unit at the left.) ‘The apart- 
ments open from lobbies on each 
floor, and within each an entrance 
foyer gives access to both the living 
room and a hall connecting bedrooms 
and bathroom. The room sizes are 
larger than usual and as the buildings 
cover but 25 percent of the ground 
area, light and air are assured for all 
the apartments. 

The apartment interiors are ex- 
tremely simple, eliminating unneces- 
sary decorative features but employ- 
ing a variety of color schemes to suit 
the tastes and requirements of the 
various tenants. Lighting fixtures are 
of appropriate designs. In each, 
closets and cabinets of generous SIZe 
are provide d and all the kitchens have 
the most modern equipment and 
compact layouts. Laundries and 
storerooms are located in. the day- 
lighted basements and a central heat- 
ing plant serves the entire group. 
SCHOOL OF DESIGN 
L. Moholy-Nagy, Director of the 
School of Design in Chicago, an- 
nounces three evening lectures as 


follows: “Seurat and the Develop- 
ment of the Grand Jatte,” with 
slides, by Daniel Cotton Rich, Di- 
rector of Fine Arts, Art Institute of 
Chicago, March 12; “Psychoanalysis 
and Learning,” by Dr. Franz Alex- 
ander, Director of the Institute for 
Psychoanalysis, April 17; and “A 
New Approach to Music,” by David 
Dushkin, of the Dushkin School of 
Music, May 16. 
FEDERATION COURSES 
In recognition of the growing de- 
mand for trained personnel in Naval 
Architecture and Marine Engineer- 
ing, four courses in these subjects are 
offered by the Federation Technical 
School, 116 East 16th Street, New 
York, it is announced by Thomas 
Creighton, Director of the School 
Classes in Naval Architecture, 
Hull Construction and Hull Design 
(Elementary Ship Calculations) are 
arranged for Tuesday evenings, un- 
der the direction of John Blanding, 
of the Hull Estimating and Design 
Division of the Federal Ship and 
Drydock Company. Both courses are 
elementary. The Marine Engineer- 
ing courses, Ship Piping and Marine 
Machinery, will be given on Friday 
evenings, under John B. Steen. 
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THE ANN ARBOR 
CONFERENCE 

An account of the recent Conference 
on Coordination in Design held at 
the University of Michigan, which 
was written by Kenneth C. Black, 
President of the Michigan Society of 
Architects, for the Weekly Bulletin 
of that alert organization, is reprinted 
here through courtesy of the pub- 
lication. A group of nationally-known 
educators and designers attended the 
session, which was arranged by 1 
committee composed of Dean Wells 
Bennett, of the University of Mich- 
igan; Dean Joseph Hudnut, of the 
Harvard Graduate School of Design; 
and Director Walter Baermann, of 
the California Graduate School of 
Design. 

Mr. Black’s impressions were 4s 
follows: 

“Attendance at the Ann _ Arbor 
Conference on Coordination in De- 
sign was a distinct privilege, not onl} 
for the pleasure of meeting and hear- 
ing the leaders of modern education 
in design who were assembled there 
but also because the discussions served 
to crystallize in my own mind cer 
tain vague reactions to the modern 


(Continued on page 70) 
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Note that the Aerofuse Outlet in the 


r| \\,» illustration above is completely in har- 


D. mony with the beautiful architectural 


design and blends with the lighting fix- 


He so that it becomes an unobtrusive part of the 
mordtive plan 


Scientifically designed for utmost efficiency in 


romance, the Aerofuse provides maximum air 


ture, rapid temperature equalization, perfect air 
tribution and total elimination of drafts. 


Functional superiority plus its exclusive features 


ng, simplicity of design, sturdy, attrac- 


t a and compactness — make the Aero- 
P the ideg 


air diffusing device for use on either 
iti 
’Ng Systems or new installations. 


UITLE & BAILEY, Inc. 
_NEW BRITAIN, CONN. 


W YORK CHICAGO _ PHILADELPHIA 




















YES, SEND ME A COPY OF THE AEROFUSE OUTLET BROCHURE 


Name _—_—- 





Street _ 





City... State 





Send at once for new brochure on Aerofuse Outlet and 
Aerofuse Combination Supply and Return Unit. Gives 
all data and selection system. 









(Continued from page 68) 
movement which I have had during 
the past few years. 

“Those of us who have been ob- 
serving the development of modern- 
ism from the seclusion of our offices, 
so to speak, have been struck by the 
fact that the theories of its leading 
exponents seem to be antipathetic, 
even though they are all striving for 
a common end. It is becoming in- 
creasingly apparent that although 
modernism itself is no longer on trial, 
individual modernists are. 

“That they themselves are aware 
of this is attested by the evangelical 
zeal with which they go from plat- 
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feld, Chicago, Ill. Genl. Contrs. J. S. 


PECORA CALKING 


This outstanding residence, featured edi- 
torially in this issue, strikes a new note in 
convenience and comfort. Fully exposed 
to weather extremes, every care has been 
exercised toward weather-tightness. And as 
a dependable aid, Pecora Calking Com- 
pound was employed to calk window and 
door frames. 


Again and again, Pecora is identified with 
“talked about” building projects. “Park- 
chester,” the mammoth apartment house 
group with its 66,000 windows, is Pecora- 
protected. New Orleans’ vast Charity Hos- 
pital, the Empire State Building, many 
large university buildings, churches, libra- 


MEMBER OF PRODUCERS’ COUNCIL, INC. 


PECOR 


ALSO MORTAR STAINS e@ SASH PUTTIES 





The Lessing Rosenwald Residence, Jenkintown, Pa. Architect, Ernest Gruns- 
Cornell & Sons, Philadelphia, Pa. 


COMPOUND USED 


PECORA PAINT COMPANY, INC., sepGLey Ave. & VENANGO stREET, PHILADELPHIA, PA. 





form to platform and from magazine 
to magazine attempting to convince 
the public that the road they are 
traveling is the only true road to ar- 
chitectural salvation. In spite of the 
deadly earnestness of their attitude, 
their efforts at conversion frequently 
take on the aspect of a small boy 
whistling in the dark to keep up his 
courage. Because each of them, as in- 
dividuals, has crawled out on a limb 
of personal theory, the justification of 
which is essential to the maintenance 
of his self respect; to his standing in 
the eyes of the public; and (may I 
diffidently suggest) to a continuation 
of his monetary income. 


: 











ries:—in fact, the entire range of architec- 
tural design incorporates Pecora Calking 
Compound, and this includes modest build- 
ings, too. 


Definitely, Pecora Calking Compound 
helps to save fuel, helps to avoid drafts, 
helps to make air conditioning more effec- 
tive by maintaining more uniform temper- 
atures. Pecora will not dry out, crack or 
chip when properly applied. Its ever pres- 
ent resiliency is possible only because of 
the exceptional high quality of its formula. 


Pecora invites your specification and _ re- 
quest for details. 


ESTABLISHED 1862 BY SMITH BOWEN } 


CALKING| 


COMPOUND 


e ROOF COATING @ PECOMASTICS 





“At the Ann Arbor Conference 
many of these individualists were 
gathered together under the same 
roof and those of us who were priy- 
ileged to attend as observers were 
treated to the always interesting, and 
frequently amusing spectacle of see- 
ing them try to convince each other! 
Each had brought his favorite hobby- 
horse to the meeting and, as was in- 
evitable, departed riding it as usual, 
The conference, which began as a 
serious attempt to explore the possi- 
bility of establishing a fundamental 
educational background for architec- 
tural and industrial designers, wan- 
dered off into a labyrinth of semi- 
related subjects and ended by becom- 
ing a sounding board for the individ- 
ual theories of its leading conferees, 
Specific questions were answered in 
glittering generalities and conflicting 
theories formed the basis for the in- 
nocuous “blanket” resolutions with 
which the conference adjourned. 
“Apparently taking the conferees 
by surprise, however, and certainly 
received by them in stunned silence, 


| was a resolution offered by Mr. Kies- 


ler. This resolution, it seemed to me, 
contained the essence of the educa- 
tional problem with which the con- 
ference was supposed to deal. Strange 
as it seems, the resolution simply sug- 
gested that students be educated to 
think for themselves! Not to think in 
terms of technics (a@ /a Maholy- 
Nagy ) or of materials (a la Groptus) 
but to be trained in a broad scientific 
approach to universal problems of de- 
sign. He even had the temerity to 
suggest that architectural students 
should avoid copying modern Euro- 
pean architecture as sedulously as the 
modernist urges them to avoid copy- 
ing historical styles! After a desu!tory 
discussion the resolution was_half- 
heartedly adopted and I am still won- 
dering whether its adoption came 
about because the conferees couldn't 
understand it and wouldn’t admit it, 
or because they didn’t want to hurt 
Kiesler’s feelings by turning it down. 

“Tn my opinion this resolution 
deftly put its finger on the funda- 
mental difference between the ap- 
proach of the followers of Gropius 
who insist that manual training 1s es- 
sential ‘to the creation of a good de- 
signer; of Maholy-Nagy who seem 
to believe that you can’t use a mate- 
rial properly unless you know 4s 
much about its chemical, organic, 
and mechanical properties as the 
(Continued on page 72) 
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Beautiful Interior of 
St. Joseph's Church, Escanaba, Mich., | 
Demonstrates Double Utility of pgs agement 


acoustical material for Escanaba’s beautiful St. Joseph’s 


. Church, there was no need for making architectural con- 
f- A Li C E P cessions. Calicel’s stone-like beauty be/ongs here. To the 










eye, there is no suggestion that it was chosen for any 
REG US PAT OFF quality other than its appearance. 

t But the ear quickly detects the difference! Echoes that 
would naturally be thrown back by stone walls and 














ceiling are absorbed by Calicel. Pulpit utterances are 
heard as easily at the rear as in the rest of the auditorium 


without distortion. 





Meeting all manner of acoustical problems in every 

in conceivable type of building over a long period of 
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a CELOT EX without obligation. Your request will bring information 


on all Celotex brand acoustical materials, to complete 
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moves that Tru- 
Lite Letters be 
used because of 
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beauty. The busi- 
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of attention value, 
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tion. The _ public 
carries the vote 
for TruLite Letters 
with millions of 
approving “eyes. 
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plan “dreamed up” 
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architect. Many 
style, size, and 
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make for flexibil- 
ity of application. 
All TruLite Letters 
feature an _ exclu- 
sive rolled bead 
edge. 


Good 
Taste 


Fill in the coupon 
below for your free 
copy of the Don 
Graf Data Sheets 
containing expla- 
nation of installa- 
tion, illumination, 
and details. 





MAIL COUPON NOW! 


Clip and paste on a penny post card! 
Your set of these new Don Graf Data 
Sheets will come your way—pronto. 


THE W. A. BARROWS 
PORCELAIN ENAMEL CO. 
Langdon Farm Road & Penn. R. R. 
Cincinnati, Ohio 

Send me set-of-four Don Graf Data 
Sheets on Barrows TruLite Letters. 
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(Continued from page 70) 
manufacturer himself; and those of 
Saarinen who regard all these things 
as merely incidental to a true com- 
prehension of universal principles of 
design. 

“T find myself inclined to agree 
with those who maintain that it 1s 
possible to think in terms of a mate- 
rial without necessarily being able to 
work in it with one’s own hands. In 
fact, since this conference I have 
often wondered if some of the ultra- 
mechanical, cubistic creations of mod- 
ernists trained in the Gropius school 
of manual training aren’t examples 
of the truth of the old saying that, 
‘A little knowledge is a dangerous 
thing.’ Can it be possible that in- 
stead of being symbols of freedom, 
these box-like forms are simply the 
result of imaginations which have 
been stultified by a first hand knowl- 
edge of the physical difficulties inher- 
ent in doing anything except nailing 
two square boards together! Must 
our abilities as architectural designers 
be measured by the limits of our per- 
sonal proficiency with a hacksaw and 
trowel? Or by our personal knowl- 
edge of the chemical properties of 
certain plastics! 

“T would like to express the hope 
that as modern educational programs 
in design develop, they will not pay 
too much attention to the mechanics 
of technology (which are always in a 
state of flux) but will lean, with 
Saarinen, toward the development of 
freedom of thought and a_ funda- 
mental appreciation of beauty and 
design in all the arts. 

“These and other equally provoc- 
ative questions are posed as a result 
of this conference and whether one 
agrees personally with some of the 
theories which were advanced or not, 
the fact remains that it was intellec- 
tually stimulating. It should be fol- 
lowed by others similar which I 
would like to attend.” 
LIBRARIES CONVENTION 
The thirty-second annual convention 
of the Special Libraries Association 
will be held in Indianapolis, Indiana, 
June 3-6, with headquarters at the 
Claypool Hotel. Mrs. Irene M. 
Strieby, librarian of the Lilly Re- 
search Laboratories, Indianapolis, is 
the National Convention 

The Special Libraries Association is 
a national organization whose mem- 
bership is drawn from _ institutions 
or firms maintaining special libra- 
ries or research departments. 


chairman. 
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FLEXIBLE 
COVE BASE 


that 
CUTS COSTS 
AGAIN! 


Kennedy is proud to announce 
another great improvement 
in cove bases —a base with 
a '/," wall flap — combining 
amazing flexibility with a cost 
25% to 30°, lower than has 
ever before been possible for 
such quality. In addition it pos- 
sesses every other advantage 
heretofore found only in 
Flex-O-Base and the most ex- 
pensive cove bases. It is tough, 
durable and permanently hand- 
some—never shows mop marks 
—resists scuffing, kicking or 
scraping—never needs repaint- 
ing—is speedily installed with- 
out any keying, recessing or 


underbedding. 


We have prepared a simple 
but complete file card about 
the new Flex-O-Base that gives 
all the technical information 
you SHOULD have in your files. 
Without obligation, mail the 
enclosed coupon now for this 


and an ACTUAL SAMPLE. 
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r anaes 
DAVID E. KENNEDY, Inc. 1 
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Owners of many manufacturing buildings power plants, foundries, sewage plants and 
prefer their windows to be laze ~d Paid other types of industrial buildings, make ; 


the outside because trav eling c 
material and finished prod 


machinery, interior columns and tie rods your design calls for horizontal pivoted or 
make inside elazing difficult. 


nient and expensive. 
When designing manufacturi 


See the 24 page Mesker catalog in Sweet’s 1940 Architectural Files, section 15-15 


MESKER BROTHER 


Manufacturers of Genuine Wrought Iron Windows .. . Steel Windows with Wrought Iron Sills and All-Steel Windows 


A typical Mesker hori- 
zontal pivoted steel 
sash, designed especial- 
ly for outside putty 
glazing. 

































MESKER offers you 
Industrial Steel Sash 


PUTTY GLAZED” 


ranes, raw sure that glazing w ill be i inexpensive, easy 
uct piles, and convenient for vour clients. When 


inconve- commercial projected steel sash, simply 
add to your specifications the words' ‘Sash 
ng plants, Shall Be Glazed From The Outside.” 


S, 424 SOUTH 7TH STREET, ST. LOUIS, MO. 


CASEMENT WINDOWS jis a shows a ~ 
y on the outside covers the meta 
MONUMENTAL WINDOWS frame almost completely. It also 
INDUSTRIAL WINDOW Ss leaves a slopping putty line that 
INDUSTRIAL DOORS «cts as a wash, eliminating all 
DETENTION WINDOWS = “ges on which rain water can 


stand, thereby insuring a more 
METAL SCREENS water-proof glazing job. 
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ASBESTOS - CEMENT 


STRIP SHINGLE 


GIVES INDIVIDUAL SHINGLE EFFECT 
AND STRIP SHINGLE LOW COST 


HIS original, asbestos - cement, strip 
shingle provides new _ architectural 
beauty. 


Lay these new strip shingles as you will, the 
result will be a roof with perfectly blended 
tones. More important, you also get the 
realistic shingle effect of random widths and 
staggered butts at a new low, applied cost. 


This new effect is possible because these 
shingles are furnished in four types of five- 
panel strips. Each panel, on each strip, has 
individual, authentic wood grain 
texture, a separate color tone and a corre- 


its own 


sponding staggered butt. Each of the four 
types has a different combination of tones 
on its panels. Regardless of how the four 
strips are laid, even without special super- 
vision or highly skilled mechanics, there can 
be neither bunching of tones nor patterning. 


“TRI-TONE” BLENDS 


This new Careystone strip shingle is now 
available in "Tri-Tone" Blends of Green, 
Gray and Autumn (red, brown and straw). 
lt has a nine inch exposure and will pro- 
duce excellent shadow lines and traditional 


coursing. 


Other advantages are: Individual Shingle 
Effect, produced by texture, color-tone and 
Weather 
(corners and butts lay flat); Architecturally 


staggered butts; Full Protection 


Beautiful; Simplified Application (only 80 
pieces per square, only one storm anchor 
and two nails per piece); New Low Cost. 


For complete details, 
address Dept. 54 


THE PHILIP CAREY CO. 


Dependable Products Since 187 


Lockland « Cincinnati, Ohio 
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Awards in the Fifth Regional Com- 
petition for the design of a $500,000 
Post Office Court House for 
Jamestown, New York, have been 
Reynolds, 
Commissioner of Public Buildings. 
The design submitted by Henry B. 
March, of Bluff Point, New York, 
was selected as the winning entry. 
Honorable Mention went to: Haskell 
William P. 
Crane, Jr., Syracuse; and James J. 
O'Shaughnessy, Albany. 


Seventy -one designs were entered 


and 


announced by W. E. 


&F Considine, E\mira; 


in the competition for the James- 
town Post Office and Court House 
by architects whose home offices are 
located in the Region, which com- 
prises New York State, 
excluding New York City and near- 
by Counties. The Jury of five archi- 
tects, drawn from nearby States and 
New York City, included: Wilson C. 
Ely, of Newark, N. J.; G. Corner 
Fenhagen, of Baltimore, Md.; Philip 
La Goodwin, of New York City ; 
Douglas Orr, of New Haven, 
Conn.; and C. C. Zantzinger, of 
Philadelphia, Pa. 


most of 


A.I.§.C. BRIDGE AWARDS 


Prizes for the best designs for a steel 
pedestrian bridge overpassing a ve- 
hicular express highway have been 
awarded by the American Institute 
of Steel Construction as follows: first 
prize, $200, Grant W. 
Iowa State College; second prize, 
$100, Vincent W. Seebach, New 
York University; and third prize, 
$50, Mae G. Greene, New York 
University. 


Voorhees, 


In addition, Honorable Mention 
certificates went to Manrico Marzi, 
New York University; T. 4. Russ 
and F£. 1. Freeborn, both of Agricul- 
tural and Mechanical College of 
Texas; Donald R. Brown, Univer- 
sity of Illinois; Wil dA. Thomay, 
University of Oklahoma; C. E. 
Rothrrock, Virginia Poly-Technic In- 
stitute; and Myron E. Jensen, lowa 
State College. 

Eighty-four students from thirteen 
colleges participated in the competi- 
tion, which is an annual event for 
students, held by the American Insti- 
tute of Steel Construction. 


The awards were made by a Jury 
of nationally-known architects and 
engineers: Homer R. Seely, Deputy 
Commissioner, Department of Pub- 
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COMPETITION ANNOUNCEMENTS 


lic Works (Bridges), City of New 
York; William H. Nathan, Chief 
Engineer, Department of Parks, City 
of New York; Frederic C. Hirons, 
Architect; Alfred Easton Poor, Ar- 
chitect; and Kenneth Reid, Editor of 
PENCIL PornrTs. 


LE BRUN SCHOLARSHIP 
The Le Brun Traveling Scholarship 
for 1940 has been announced by the 
New York Chapter of The Amer- 
ican Institute of Architects. Candi- 
dates for the Scholarship, which calls 
for no less than six months of travel, 
must be y members of 
the Institute and must submit recom- 
mendations, together with documen- 
tary evidence of ability in sketching 
and designing, by April 15. 


nominated by 


The competition, carrying a  sti- 
pend of $1400, is open to any archi- 
architectural draftsman be- 
tween the ages of 23 and 30 who is 
a citizen of the United States and 
who has been engaged for at least 


reer or 


three years in active practice or as an 
architectural draftsman. It is 
mandatory that a candidate should 


also 


not have been the recipient of any 
other traveling scholarship. 

blanks may be ob- 
tained by applying to the Secretary 
of the New York Chapter, A.I.A., 
115 East 40th Street, New York. 
held the 


Nomination 


The competition will be 


week of May 13. 
ROTCH SCHOLARSHIP 


The Rotch Traveling Scholarship 
will be offered this year for a period 
of not more than eight months of 
travel and study in Mexico and the 
United States. This substitution for 
the customary European travel the 
Scholarship has hitherto afforded was 
decided the Trustees and 
Committee, as a result of unsettled 
conditions abroad. 


upon by 


The amount of the prize is $1,(00 
and payments will be made as may 
seem advisable and convenient, start- 
ing July 1. 

Candidates must be citizens of the 
United States under 30 years of age 
on May 1, 1940, and must be hold- 
ers of a degree from an approved 
School of Architecture situated in 
Massachusetts, who have had at least 
one year of professional work in an 
office; or holders of a degree from an 


(Continued on page 76) 
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a BERGDORF-GOODMAN 


7 original in black moire, de- 
{ signed by the gifted Leslie 
Morris, one of America’s 
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foremost style creators. 
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Surely such a piquant suit 
was born of an instant’s flight 

of fancy! Not at all. The clever 
line, the brave brass buttons, 
the great big pockets, are the off- 
spring of days of labor, hours 
of concentrated try and try again. 

That’s when a pencil must be right—a 

slight variation in tone, a broken point, 

a trace of harshness—and the creative 

mood is interrupted, a visualization just 
doesn’t “come off’. All of which explains 
why designers, artists, architects, and engi- 
neers place their faith in Venus Drawing. Col- 
loidal Lead*, exclusive with Venus, gives match- 


less smoothness and strength. Rigid control assures 





you of 17 tones of black, from mist gray to dense 


black, each degree precise and each always the same. 


ES CZawing PENCILS © $] per vozn 
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Don GRAF Data Sheets are 
now available, furnishing complete informa- 
tion for specifying and detailing Ludlite 
Bord. They explain that Ludlite Bord is a 
composited material of Allegheny Metal 
surface on a rigid backing ... that it is 
rapidly becoming very popular as interior 
and exterior finish in stores, hospitals, food 


plants, dairies, public buildings, homes, etc. . 


Data Sheets completely cover properties, 
surfaces, standard dimensions, moldings, 
how to install, availablity and packaging. 


Tue above photographs are of 
actual installations. A folder is available 
illustrating others, such as building en- 
trance facade, building exterior, theater 
lobby. displays, etc. 
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DON GRAF DATA SHEETS 
Send for your copies 





Allegheny Ludlum Steel Corp. 
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(Continued from page 74) 
approved School of Architecture sit- 
uated outside of Massachusetts, who 
have had at least two years of pro- 
fessional experience acquired in a 
Massachusetts office; or “Special 
Students” who have had one year of 
professional work as above in Massa- 
chusetts, and have satisfactorily passed 
the two last years in an approved 
School of Architecture as 
Massachusetts. Special students may 
in the judgment of the Committee 
be exempted from such examinations 
as have been covered by their college 


above in 


studies; or draftsmen who have had 


six years of professional experience of 


which at least two years have been 
offices, 


who can, on the basis of preliminary 


acquired in Massachusetts 


examinations, give satisfactory evi- 


dence of an adequate knowledge of 


history, construction, and freehand. 

In view of the prevalent difficulty 
in securing opportunities for profes- 
sional experience or work, as required 
above, in architects’ offices, the Com- 


mittee has decided that professional 


shall be interpreted to mean any 
work of an architectural nature that 
it finds satisfactory. 

Candidates are requested to reg- 
ister before March 15 and may ob- 
tain application blanks and_ further 
information from William Emerson, 
Secretary, 107 Massachusetts Ave- 
nue, Boston, Mass. 


SCHOLARSHIP 
SUSPENSION 

Owing to conditions, the 
Managing Committee of the John 
Stewardson Memorial Scholarship in 
Architecture has decided not to offer 
the Scholarship in the year 1940. 


present 


SYRACUSE 

SCHOLARSHIPS 
The College of Fine Arts, Syracuse 
University, invites freshmen to par- 
ticipate in a competition for one $375 
and four $185 scholarships in archi- 
tecture, to be held on July 13, 1940. 
The competition will be concentrated 
in two fields—drawing and prepara- 
tory school record. Contestants must 
submit to the College of Fine Arts, 
not later than Wednesday, July 6, a 
portfolio containing not more than 
twenty examples of their work in 
free-hand and mechanical drawing, 
together with three letters of recom- 
mendation as to personality, charac- 
(Continued on page 78) 









FOR 
ALERT DESIGNERS 








Important savings were effected 
on the Center-Mayfield theater in 
Cleveland by using Universal 
Deck. Deck area is 16,200 sq. ft. 





Original roof deck plans for the 
Center-Mayfield theater in 
Cleveland, Ohio, called for purlin 
spacings of from 4 6" to 5. By 
using Universal Metal Roof Deck, 
designers were able to increase 
purlin spacings to 8’, thus creating 
a savings of about 3¢ per sq. ft. in 
roof area alone. Additional econ- 
omies often are effected by faster 
erection, lower labor costs, and the 
use of lighter footings, foundations 
and columns. 

You too can increase design 
efficiency and achieve desirable 
savings for your clients with Uni- 
versal Metal Roof Deck. This 
product is low in first cost and 
thrifty to maintain. And remem- 
ber, Universal Metal Deck can 
easily be installed the year round. 
Write us today for prices and 
specific information on your indi- 
vidual requirements. The Ameri- 
can Rolling Mill Company, 601 
Curtis Street, Middletown, Ohio. 






UNIVERSAL 


METAL ROOF DECK 
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Every Good 
Building Plan 


CALLS FOR 


WIRE FABRIC 





FABRIC 


AMERICAN 5S 


Columbia Steel Company, San Francisco, Pacific Coast Distributors + 








WIRE FABRIC is the 
reintorcement 


US 


for concrete floors, roofs and walls. 


ideal 


This product provides a backbone 

of steel that reinforces the concrete 

slab. 
You 


costs with U-S-S Wire Fabric be- 


can reduce construction 
cause it is convenient to handle— 
goes down easily—lies flat and al- 


ways stays in place. It has been 


ts 


> 


WRENN, 


used as an economical, permanent 
concrete reinforcement in many of 
the country’s outstanding buildings. 

U-S-S Wire Fabric is available in 
Electric Welded Mesh or in Tri- 
angle Mesh, and in either rolls or 
sheets. Use it on your next job and 
see how its many features can help 
you do your work more easily, eco- 
nomically and efficiently. Full de- 


tails will be sent on request. 


TEEL & WIRE COMPANY 


Cleveland, Chicago and New York 


United States Steel Export Company, New York 
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with WIN-DOR hardware 
. +++ don't put 2 year | 
hardware on 20 year homes 


Analysis of Win-Dor sales records show a 
surprising percentage of Win-Dor Case- 
ment hardware is bought to replace the 
original hardware on relatively “new” 
homes. This interesting fact simply 
emphasizes the unsoundness of loose 
specifications on window hardware. 

With casement windows especially, 
the hardware is the thing... it does a 
lot of work — and must be built to 
stand it. 

Properly fitted with Win-Dor Hard- 
ware, wood casement windows are the 
easiest to operate, easiest to wash, 
snuggest fitting and most weathertight 
windows available. Still, carelessly se- 
lected hardware can make the same 
casements a nuisance—inconvenient, 


drafty and entirely unsatisfactory. 

The safest practice is to specify Win- 
Dor hardware flat . . . it’s good business 
too, for it makes the windows a feature 
that will be shown and talked about; 
a feature which will be a “plus” value 
to your houses. 











Win-Dor Series 26 Operator (above) 
is and has been, for many years, a 
standard specification with archi- 
tects. Over a quarter of a million of 
these quality operators are in use 
today. Series 26 Operator like ALL 
Win-Dor operators has the large 
Win-Dor 34-inch naval bronze worm, 
machine cut gear and many other 
~ exclusive features. 

E 


BUSHING e 








(Continued from page 76) 
ter, and general fitness. Each port- 
folio of drawings must contain the 
name and address of the student con- 
testant statement from the 
student’s high school principal that 
the drawings, etc., in the portfolio 


and a 


are the original work of the student 
submitting them. All portfolios sent 
in by contestants will be returned 
after the competition, by express col- 
lect, unless other arrangements are 
made with Dean H. L. Butler. 

Each contestant must be a grad- 
uate of an accredited high school and 
must, on or before June 27, apply 
to the Director of Admissions, Ad- 
ministration Building, Syracuse Uni- 
versity, for entrance to the College 
of Fine Arts as a regular student, 
and submit a recommendation from 
his high school principal as to his 
character, health, and ability. Only 
those who have met all entrance re- 
quirements and have been accepted 
as regular students without condition 
by the Director of Admissions will be 
permitted to take part in the competi- 
tions. Applications for entrance must 
be accompanied by the required $5.00 
matriculation fee. All correspondence 
regarding admission should be ad- 
dressed to Dr. F. N. Bryant, Direc- 
tor of Admissions, Administration 
Building, Syracuse, N. Y. Corre- 
spondence concerning competitions, 
letters of recommendations, and 
statements of study in architecture 
should be addressed to Dean H. a: 
Butler, College of Fine Arts. 


CHICAGO CLUB 
SCHOLARSHIP 
The Chicago Architectural Club 
foreign travel scholarship program, 
which has been suspended during the 
last eight years, will be resumed as 
an annual event of the Club’s activ- 
ities. Members of The American In- 
stitute of Architects, Illinois Society 
of Architects, The Architects Club, 
and draftsmen and students are in- 
vited to participate. 

The Club held its first Open 
House Smoker and general meeting, 








WASCO installed in the Southern New England 
Telephone Building, New Haven, Conn 


Architects: R. W. Foote and Douglas Orr 





e The MODERN 
SOLUTION 

to LEAKAGE 
PROBLEMS 


WASCO 








COPPER-FABRIC FLASHING 


WASCO combines two old flashing 
materials—COPPER and FABRIC— 
in a new way, providing the best 
features of each at a price that fits 
readily into every building budget. 


WASCO has the permanency of 
Copper plus the flexibility of Fabric 
—is easy to handle and quickly in- 
stalled. Its rough-textured surfaces 
adhere tightly to the mortar. Its cor- 
rugations allow for expansion and 
contraction, and facilitate drainage. 


Write for A.I.A. Folder and Sample 
Booklet! 





WCSCO FLASHING COMPANY 
88 BROADWAY 
CAMBRIDGE, MASSACHUSETTS 


a ent me a rk a sin lpn ee SRO. 
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For YOUR convenience the com- 
plete Win-Dor catalog is in the new 
1940 edition of SWEET’S with scale 
details and an accurate chart guido 
for modern casement installation. 


WineDor 


TRAOC MARK 














on the evening of February 2, since 


DRANG OPA Ba he a AE 


moving to new quarters in the Mer- 
chandise Mart, Room 7148, 222 
West North Bank Drive. The At- 
elier work, carried on by the Club 
during the past fifty-nine years, un- 
der the Ecole des Beaux Arts system 


{DS ee ale eben 


THE CASEMENT HARDWARE CO. 
408B N. Wood St., Chicago, Ilinois 


governed by patrons, will be con- 
tinued on a regular schedule. 


(Continued on page 80) 
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IT’S TERRAZZO—INSIDE AND OUTSIDE 


OU needn't sacrifice either beauty or dura- 
bility in floors for modern retail stores. You 
can be sure of lasting beauty, with unusually 
low maintenance costs included, by specifying 
Terrazzo. And you can use Terrazzo inside or 
outside with equally lastingand beautiful results. 
Terrazzo is a combination of cement and 
marble. You can see where its durability comes 
from. The picture above shows a simple design. 
But you can specify any standard or individ- 
ually designed pattern—simple orintricate—in 
practically any color or combination of colors. 
And you can be sure that the finished job will 


be exactly as planned. Colors will be rich—— 
and designs will be sharp and clear. 
Terrazzois nota new type of floor. But many 
architects are rediscovering its many possibili- 
ties for both new buildings and those to be 
modernized. Terrazzo is today exerting its 
share of sales appeal on thousands of custom- 
ers. And it is making a strong appeal to store 
owners with its very low cost of maintenance. 
For the latest information on Terrazzo and 
its many uses, see Sweet’s Catalog or write The 
National Terrazzo and Mosaic Association, 


1420 New York Ave., N.W., Washington, D.C. 


@ At the left isa Terrazzo {oor at the entrance to the Wm. 
H. Block Co. Store in Indianapolis. You can see the indi- 
vidual design but not the rich, varied coloring. 

@ At the right and below is a detail construction drawing 
showing Terrazzo as usually built up for floor, border, base, 
wainscot and cap. This is standard construction in i:aany 
different places—stores, schools, office buildings, railroad 
stations, apartment house halls and hotel lobbies. 


FLOOR 


; 


@® Modernistic, colorful 
Terrazzo at the entrance 
of the Block Store in Indi- 
anapolis, Ind., makes a per« 
manently attractive floor. 
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You can turn many difficult draft- 
ing jobs into simple print room 
operations at a drastic saving with 
the Ozalid Whiteprint Process. 


Why spend weary hours toiling 
over a drafting board redrawing 
a tracing when you can get a 
transparent duplicate of the ori- 
ginal drawing with the O2zalid 
Whiteprint Process in a few 
minutes? 


Lines on a transparent Ozalid 
print are easily eliminated with 
corrector fluid or mechanically 
by the “block out’ method. Ozalid 
transparent materials (papers, 
cloths or foil) take pencil and ink 
lines. You can make prints from 
them with all changes and addi- 
tions, without redrawing or spoil- 
ing the original tracing. 

A booklet of dry-developed Ozalid prints 
and complete information on how to cut 


drafting time and reduce costs will be 
sent without obligation. Mail coupon today. 


ONLY OZALID HAS DRY DEVELOPMENT 


CORPORATION 


ANSCO ROAD - JOHNSON CITY, N. Y. 









OZALID CORP. 

Ansco Road, Johnson City, N. Y. 

Please send me free booklet of dry-devel- 
oped Ozalid Whiteprints and information 
on how tocut drafting time and reduce costs. 
Name ae 


Compary 
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BOOTH FELLOWSHIP 


The George G. Booth Traveling 
Fellowship in Architecture is open 
again this year to graduates of the 
College of Architecture and Design, 
University of Michigan, it is an- 
nounced. The competition in design 
will be conducted during the two 
weeks beginning April 15, and pros- 
pective candidates should write at 
once to the office of the College of 
Architecture and Design, University 
of Michigan, for information. 


PENNSYLVANIA GRANTS 
Three fellowships in architecture are 
offered by the University of Pennsyl- 
vania, School of Fine Arts, to stu- 
dents or graduates of approved archi- 
tectural schools, it is announced by 
Dean George Simpson Koy]. 

The Theophilus Parsons Chandler 
Fellowships in Architecture provide 
two $1,000 stipends; and the Joseph 
V. Horn Fellowship, awarded by 
competition, offers a_ stipend of 
$1,000. Candidates for these Fellow- 
ships must be not over 27 years of 
age on July 1, 1941. 

Applications should be made by 
letter to the Chairman of the Com- 
mittee on Prizes and Scholarships, 
Professor Harry Sternfeld, School of 
Fine Arts, University of Pennsyl- 
vania, Philadelphia, Pa., not later 
than March 15, accompanied by 
three letters of recommendation from 
practicing architects or teachers of 
architecture. 


LANDSCAPE AWARD 
The Department of Landscape Ar- 
chitecture, Harvard University, offers 
to men eligible for admission as reg- 
ular students a Scholarship for the 
next academic year with an income 
of four hundred ($400), 
equal to the tuition fee. The Scholar- 
ship will be awarded to the candidate 
who, having fulfilled all other condi- 
tions, stands highest in a competition 
in landscape design conducted by the 
University. 
Candidates 
their Bachelor’s Degree within the 
past three years, but students who are 
candidates for the degree this June 
are also eligible. Further information 


dollars 


must have received 


will be furnished on request; all in- 
quiries shou'd be received before 
April 13, 1940, and should be ad- 
dressed to: The Chairman, Depart- 
ment of Landscape Architecture, 


Robinson Hall, Cambridge, Mass. 
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MIAMI 
ETS 


Bathroom 


CABIN 


vas 


ARLINGTON VILLAGE, Washington, D. C. 
Developed by Gustave Ring 


First Choice in 
Multiple Housing 
Projects... 


The choice of Miami Bath- 
room Cabinets for these 
and many other prominent 
public and private housing 
projects is continuing evi- 
dence of Miami's domi- 
nance in this large volume 
market. 


Miami's leadership in the 
residential field is of equal 
significance in suggesting 
the most dependable 
source of new ideas and 
better values in bathroom 
cabinet ensembles. 


See the Miami Catalog in 
Sweets, or write Dept. PP 
for your copy. 


SEND FOR 1940 CATALOG 


Catalogs the complete 
Miami line, over 140 
models, the most com- 
plete line on the 


market. 











Gilmour Court Apartments, Richmond, iy a. 
Photo by J. J. Todd, Washington, D. C. 


MIAMI CABINET DIVISION 


THE PHILIP CAREY COMPANY 
Middletown, Ohio 
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Long Wear vs. Opacity 


Are you pursuing the mistaken notion that a long wearing point 


and opacity of line are incompatible? A MICROTOMIC VAN DYKE 


may surprise you, for it will give you both clean, sharp blueprints 


and the working comfort of long- 


wearing sharpness . .. . Definitely M | C R 0 T 0 M l C 


the draftsman 5 prrst choice, today! VAN DYKE 


THE EBERHARD FABER DRAWING PENCIL WITH THE MICROTOMIC LEAD...18 DEGREES... AND 6 ALSO WITH CHISEL POINT LEADS 
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Sound lontiol 


WITH A 





EILING OF CORK 


High 


V. ¥., has a single room for its audi- 


Central School, Highland, 
torium and gymnasium. Sound is 
kept under control by means of an 


Armstrong's Corkoustie ceiling. 
\ aad 


Bo: 


0) 





Read how a Corkoustic ceiling provides 


acoustical correction and noise control 


in this auditorium-gymnasium 


] ERE’S a room that has a dual 

sound-control problem. As an 
auditorium, it must be acoustically 
correct ... without echo or dead spots. 
As a gymnasium, it must be reason- 
Both important 
problems are solved with a ceiling of 
cork—Armstrong’s Corkoustic. This 
modern acoustical material has sound 


ably quiet. these 


absorption coefficients up to 82% at 
512 cycles. In addition to its sound 
controlling properties and low-cost 
maintenance, 


Corkoustic is partic- 


ularly valuable in this area—or other 


intermittently heated rooms—because 


it provides excellent insulation. This 
permits faster, more economical heat- 
ing. Furthermore, the attractive fac- 
tory-applied pastel colors help cut 
lighting costs because they have high 
light-reflection value. 

be vacuumed, 
washed, and repainted. It does not 
absorb dust or dirt. Let us send you 
all the facts about Corkoustic. See 
Sweet's or write today for our free file- 
sized booklet, “Tune Out Noise.”’ 
Armstrong Cork Company, Building 
Materials Division, 1227 State Street, 
Lancaster, Pennsylvania. 


Corkoustie can 





CORKOUSTIC ( 





Armstrong ’s 
ACOUSTICAL MATERIALS 





TEMCOUSTIC 











| that’s 


| construction organizatons, ‘The au- 





AT LARGE IN 
THE LIBRART 





New YorK Past AND PRESENT, IN 
Irs Hisrory AND LANDMARKS, 
by ‘. N, Phelps Stokes, a Concise 


summary of the more wm portant 





features of the author's “Tconog- 
raphy of Manhattan Island” 
($1.00 in paper $1.50 
bound in cloth, 114 pages, 100 
plates, 1 map—l. N. Phelps Stokes, 
33 Madison Ave., New York), 


cavers , 





HousInG FOR THE MACHINE AGE, 
by Clarence Arthur Perry ( $2.50, 
261 pages 044” x 944"’—Russell 
Sage Foundation, New York). 

The neighborhood unit or 

block: this, with all the deference 

due to the drear old 

Machine Age, is what the book 1s 

about. “To his original views on this 

planning 


super- 





dear, 











important idea in city 
theory, Clarence Perry has added dis- 


mass 





cussion of legality and pro- 
duction-prefabrication possibilities and 
put them in this extremely interesting 
volume. The reader may well start at 
Chapter Seven on eminent domain, 
for it is that he can 
whether 





here decide 
the 


illustrated in 


residential superblock 


schemes other pages 
could ever be built without wrecking 
the institution of private property in 
land and the Constitution of the 
United States. But if he or she doesn’t 


care for such questions, then to the 





other chapters where projected func- 


street systems are contrasted 
the 


which are now the rule. Needless to 


tional 


with zoned 





gridiron patterns, 


say, the old gridiron appears at its 
pedestrian-murdering worst in_ these 





comparisons—particularly in the il- 
lustrated example of a site near the 
World’s Fair in New York. 

The neighborhood unit system of 
city planning, offering the possibility 





of large-scale construction, provides 





incentive for the formation of big 


peionates 





thor ho'ds that it is only to such of- 
ganizations that the economies of 
mass production and prefabrication 





will be attainable. 


PURI ROPERS RE ase RCE ibe 


More at home in matters of com- 
munity organization and_ the town 
planning suited to it than in details 
of construction, Clarence Perry falls 





(Continued on page 8+) 
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See how 


Better Walls o" 


Ceiling 


Guarded against 


yee child is protected against the 
thanks to the walls 


menace of fire — 

d ceilings of his home. Perforated 
cklath and Plaster provide that 
protection. Perforated Rocklath is fire- 
Tests show that a Perforated 
rly plastered. 


Ro 


proof! 
Recklath partition, prope 
will hold fire at bay for at least one hour! 

Perforated Rocklath. is an outstanding 


example of the application of research 


to home construction by the United 
States Gypsum Company. Take a look 
at Perforated Rocklath—see how we 
punched it full of holes to make a 


stronger wall! Perforated Rocklath makes 


UNIT 


-_where research develops better, safer build 


usG sells 
d 


5 to America 


ED STATES GYPSUM COMPANY 





i 


the plastered surface a better surface. 


It does not warp, buckle or pull away 


from the plaster. It leaves no lath streaks. 


Just as Perforated Rocklath provides 


more fire protection for today’s homes, 


other USG building mate- 


so do 
nstance, we have perfected 


rials. For i 
resilient plastering systems which pre- 
acks due to frame movement and 


vent cr 
sion. 


ch greatly reduce sound transmis 
are sold by lumber and 


the coupon 


whi 

USG materials 
building material dealers. Mail 
or ask your USG Dealer to get you copies 
of two USG books — 25c each. They 


explain home building and remodeling. 


ing materials 


THE AMERICAN HOME 







advertisements that sell 
Building to America. 


Fire -4y Perforated Rocklath and Plaster 





Against Temperature Changes, Too— 


by Red Top Insulating Wool. This wall and ceiling 


insulation is highly efficient! 
through fuel savings. Red Top Insu 


used in both new and old homes. « 


It guards health better, 


helps pay for itself 
ing Wool may be Ask 


your United States Gypsum Dealer or mail coupon be 





a series of USG 
you and Better 


These advertise- 


This is one of 


ments are appearing in— 
SATURDAY EVENING POST 
BETTER HOMES & GARDENS 
AMERICAN HOME 


and other consumer magazines 








lat- 


low. 
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Hoor Jreatments! 


The life of a floor depends on the proper treatment it receives. It is 
so needless to spend money for new floors and not protect them by 
use of proper methods and materials. All floors can be preserved 
and at nominal cost. 


Thru years of research and improvements in methods, materials and 
floor maintenance, Hillyard’s are today ready to serve in this most 
important work. Actual tests during the last thirty-two years in the 
laboratories and out ‘‘on the job”’ have made Hillyard Floor Treat- 
ments outstanding in the work they do. 


There are no old floors “too far gone’”—but H|LLYARD’ S 


that Hillyard Materials and Methods can ai : 
bring them back to life. And as to new Specifications 
floors ... Hillyard Hi-Quality Products will 
66 - \KWss 

keep them NEW”’. SWEET'S 


Hillyard’s have floor materials for every need, CATALOG 
Floor Seals, Finishes, Waxes, Dressings, 3 
Cleaners. Should occasion arise Call or wire Section 17, 
the Hillyard Sales Co. for a Maintenance Pages 40. 
Expert, his advice and consultation is given 








with no obligation. * % 

Flooring Manufacturers, Flooring Contrac- FREE T'- Hillyard 
tors and many Leading Architects APPROVE Suaeer ee 
Hillyard Floor Treatments and Methods. nance, full of practical, 

. < ve . . helpful ideas on eco- 
Write for Specification Cards on any type nomical maintenance. 
floor, or see Sweet’s Catalog. a. ~~ ye oe 
te ..-DISTRIBUTORS HILLYARO CHEMICAL CO... ST. JOSEPH, MO. e 
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(Continued from page 82) 


down badly in his chapter on dwell- 
ing units. Here he displays a depress- 
ing faith in the worth of steel panels 
in house construction. (Why do 
people get so sentimental about steel] 
houses? ) But don’t let that and the 
title of the book stop you. The rest, 
suggesting the close relationship be- 
tween the land problem and the de- 
velopment of the building industry, 
is thoroughly worthwhile. 

ALAN MATHER 


ENGINEERING ‘TERMINOLOGY, by 
Victor J. Brown and Delmar G. 
Runner ($3.50, 310 pages 6” x 
9”’—Gillette Publishing Company, 
330 South Wells St., Chicago). 

This volume is a curious combination 
of extreme professional care in au- 
thorship and abject amateurism in 
printing and binding. The typog- 
raphy looks like something the village 
job printer might have done in his 
spare time, whereas the backbone de- 
fies all attempts to open the book flat 
for perusal. 

Many occasions arise on which it 
is difficult to know the meaning of a 
technical word or phrase—especially 
in engineering. A word in one branch 
of engineering may not have the 
same meaning as when used in some 
other branch. Then too, contracts 
written by one not absolutely familiar 
with the definition of a_ technical 
word or phrase have been a source 
of court dispute. In one case, a judge 
told the litigants that he would have 
to be made literate in the language 
before he could render a decision. 

Many words used in ordinary con- 
versation or in ordinary writing have 
entirely different meanings, or, more 
closely prescribed meanings when 
used in technical and engineering 
writings. With these thoughts in 
mind, the authors have gathered to- 
gether, for the first time, definitions 
of words and phrases of a technical 
or engineering nature; words as they 
are used in construction contracts and 
specifications; words as they are used 
in technical books and_ periodicals; 
words from all branches of engineer- 
ing. 

Each and all of these words and 
phrases, and the appendix material, 
have been approved by a committee 
of the technical society of trade as- 
sociation of the branch of engineering 
from which the word was taken or 
to which it applies. D. G. 


(Continued on page 86) 
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Skating rink of the Philadelphia Skating Club and Humane 
Society, designed by E. Nelson Edwards, Philadelphia Architect. 




















No collisions on the ice due 


=> * 


‘ to unexpected darkness 
he at the Philadelphia 
Skating Club and Humane Society q 


ya 


NE of the finest ice skating rinks in the ? : 
#? country is owned by the nation’s oldest EX 10e : 
skating club, the Philadelphia Skating Club and Humane Society, Keepalite | 
organized nearly 100 years ago. Virtually nothing that could add to the 
enjoyment of skaters and spectators was omitted. Safety also received EMERGENCY LIGHTING 
full consideration, for the rink is protected against light failure by an UNITS 


Exide Emergency Lighting Unit. 


This is only one example of the many kinds of buildings which need 
this dependable protection. Schools, theatres, restaurants, stores, public 
buildings of all sorts, and especially hospitals, are all far safer places EXIDE BRANCH OFFICES 
when an Exide Emergency Lighting Unit stands guard. These units Soe Ghat 008. W. G17 Weehngten han 


; . : : BOSTON NEW ORLEANS 
operate instantaneously and automatically upon any interruption of the fQSTON og, een. 
normal electric current supply. CHICAGO NEW YORK 
4613S.Western Ave. Blvd. 23-31 W. 43rd St. 
The utility companies take every precaution, but cannot control the paar Z yo a lf 
e e - emple Bar Bidg. ° . 
effects of storms, floods, fires, or street accidents. If you are working on —cievetann PITTSBURGH 
. ° : : . : 6400 Herman Ave., N.W. 1078 Union Trust Bidg. 
4 project that needs this sure protection, write or wire the nearest Exide 54.145 ST. LOUIS 
Br ; H H H ¢ 1118 Jackson St. 1218 Olive St. 
‘anch and an experienced Exide field engineer will call promptly to help ped eneninnibenbe 
with plans and specifications. 810—14th St. 6150 Third St. 
DETROIT SEATTLE 
. P y 8051 W. Chicago Blvd. 1919 Smith Tower Bidg. 
(HE ELECTRIC STORAGE BATTERY COMPANY, Philadelphia kansas cry WASHINGTON 


. 1819 L. Street, N. W. 
The World’s Largest Manufacturers of Storage Batteries for Every Purpose be snort - 


Exide Batteries of Canada, Limited, Toronto 1043 S. Grand Ave. 








Bright spot in a night spot! Customer-attracting beauty keynotes this decorative, insulating, and 
noise-quieting ceiling in the Gloria Night Club, Columbus, Ohio. The striking two-tone pattern was 
created with 12 2 12 x 4%" Temlok De Lure Panels. The matching floor is Armstrong’s Asphalt Tile. 








THIS ATTRACTIVE CEILING OF 


Temlohe Delis 


WAS PLANNED FOR BEAUTY-CONSCIOUS CUSTOMERS 


ERE’S a modern interior 

finish that’s sure to please 
discriminating customers and pro- 
prietors alike. It’s Armstrong’s 
Temlok De Luxe, the smooth-sur- 
faced structural insulating board 
which decorates, insulates, and 
quiets noise at one cost. 

You can count on the lasting 
satisfaction of your clients when 
you specify this versatile material 
for commercial or residential in- 
teriors because Temlok De Luxe 
is a permanent interior finish. Har- 
monious factory-applied colors (ash, 
coral, cream, green, and white) and 
a wide range of panel, plank, and 
board sizes give you almost un- 
limited scope for creating desirable 
wall and ceiling effects. 

In addition to its decorative 
qualities, Temlok De Luxe is an 
efficient insulator. It checks heat 
loss in winter and keeps rooms 
cooler in summer, thus reducing 


fuel costs and adding to year-round 
comfort. Furthermore, Temlok De 
Luxe absorbs sound, making rooms 
quieter and more livable. Get all 
the facts about this modern in- 
terior finish. See Sweet’s (Insulation 
Section), or write today for samples 
and complete information. Arm- 
strong Cork Co., Building , 
Materials Division,911Con- 
cord Street, Lancaster, Pa. 








New Temlok Installation Method 
Gives Quicker, Stronger Results 


New metal devices 
—Armstrong’s TEM- 
CLIPS—provide a 
permanent, invisible, 
mechanical support 
which ‘“‘floats’’ in- 
dividual panels 
against furring strips 
on walls and ceilings. 
They allow for normal movement of the 
base without disturbing the Temlok panels. 
For a faster, more efficient installation, 
specify the use of Armstrong's Tem-Clips. 
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DE LUXE INTERIOR FINISHES 
- ARMSTRONG’S MONOWALL 


TEMSEAL SHEATHING - 
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SPECIFICATION DOCUMENTS FoR 
BuILpING MATERIALS AND Con- 
STRUCTION, classified and arranged 
by David H. Merrill and Theo- 
dore C. Combs ($7.50, 522 pages 
6” x 9", fabricoid leather; cloth, 
$5.00; published for the Pacific 
Coast Building O ffictals Confer- 
ence by R. C. Colling and Asso- 
ciates, Los Angeles, Calif.). 

Architects, engineers, contractors, 
building officials, and in fact all who 
have to do with the construction of 
homes or business and_ industrial 
buildings, bridges and highways, will 
find this book of unusual value. 

It includes under one cover, for 
the first time, all specifications re- 
ferred to in the Uniform Building 
Code which 150 cities and 
counties in the United States operate. 
These documents are legally a part 
of the Code, and are required to be 
filed with city or county clerk. 

Specification Documents contains 
63 standard and tentative specifica- 
tions and test programs compiled 


under 


from many sources, classified and ar- 
ranged for ready reference. Nearly 
every major engineering and techni- 
cal society has assisted in their prepa- 
ration. The text of Specification Doc- 
uments is amplified by many draw- 
ings and illustrations. D. G. 


Basis OF AWARDS 

As the culmination of more than a 
year’s preparation, the James F. Lin- 
coln Arc Welding Foundation, of 
Cleveland, Ohio, has issued a 48- 
page document outlining the object 
and purpose of its $200,000 Indus- 
trial Progress Award Program. 
Every branch of the industrial fieid is 
represented in the classifications and 
divisions of the Program, and the 
terms and conditions governing the 
458 awards offered are clearly set 
forth in the brochure. 

Copies may be obtained on re- 
quest from the Secretary of the 
James F. Lincoln Arc Welding 
Foundation, Cleveland, Ohio. 


LanpscaPE Derats, by A. D. 
Taylor (Articles available as com- 
plete set, with or without loose- 
leaf binder, or separately, Price 
$3.00 for set of 31 articles; sepa- 
rate articles to be published, or re- 
prints, 15c each; binder, 95c— 
from the author, 4614 Prospect 

Avenue, Cleveland, Ohio). 
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“U” or “L” or “Corridor”... 





Crane Kitchens Give Your Clients MORE 


Oy ee ne you plan a “U” or 
“L” or “Corridor” type of 


kitchen—whether the space is big or 
small . . . whatever the needs and 
tastes of the family... 
put more livability and convenience 
into the kitchen with Crane-Equip- 
ment. 


it is easier to 


A strong statement—but reason- 
able, when you think of it. Crane has 
Spent years in determining the exact 
scientific basis for designing kitchen 
sinks and cabinets. Crane has made 
thousands upon thousands of obser- 
vations of modern kitchens to crystal- 
lize the best thinking for you. Crane 
has examined every detail of sink 
and cabinet construction to provide 
the utmost in quality within a price 


®CRANE 


NATION-WIDE SERVICE THROUGH BRANCHES, WHOLESALERS, PLUMBING AND HEATING CONTRACTORS 


M A CH 1940 


range that covers every size of house 
and every building budget, no matter 
how small. 

In Crane sinks and cabinets, you'll 
find an impressive array of work sav- 
ing features .. . plus the thoughtful 
construction that keeps the equip- 
ment new. Plenty of surface area on 
the sink—no cracks or crevices... 
finest acid-resisting enamel ona rigid 
deeply depressed 


every feature that 


cast iron base... 
drainboards . 
contributes to enduring ease of use. 

Your Crane architects’ catalog is an 
up-to-date guide in planning more 
practical and more livable kitchens. 
Use it—and get first-hand facts about 
Crane quality by visiting the nearest 
Crane display room! 
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In bathrooms, too, Crane offers a comprehen- 


sive line of quality equipment—for every size 


and style of house, at every price level. 


CRANE CO., GENERAL OFFICES 
836 S. MICHIGAN AVE., CHICAGO 
VALVES ee FITTINGS @ PIPE 
PLUMBING e HEATING ® PUMPS 
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LOW-RENT PROJECTS 
An indication of the trend in the 
planning of low-rent housing projects 
in all parts of the country may be ob- 
served in these perspectives showing 
Gonzales Gardens, in Columbia, 
South Carolina (above), and Chat- 
ham Park, near Chicago (right). 
Both designed to meet the needs of 
families of moderate incomes, these 
projects offer apartment units rang- 
ing from three to five rooms with the 
light and air possible only in a project 
of restricted land coverage. 

The Chatham Park project, for 
which Shaw, Naess & Murphy, of 
Chicago, are the Architects, is de- 
scribed as “a village within a city.” 
It is one of the largest apartment 
projects undertaken in the Chicago 
area and will provide 554 living 
units, consisting of 164 duplex houses 
of five rooms each, 12 five-room 


Epiror’s Note: The plot plan of the 
TVA filling station published om page 
101 of the February issue of PENCIL 
Points was incomplete, as there was no 
indication that the Norris Freeway, on 
which the station is located, is a two- 
lane highway. Therefore it is again pre- 
sented, below, with the correction, and 
readers may make the substitution when 
they file the filling station detail pages 


PLOT PLAN 








apartments, 195 four-room apart- 
ments, 105 three-room apartments, 
and 78 three and one-half-room 
“garden apartments.” Completely- 
modern equipment will include 
Frigidaire electric ranges and refrig- 
erators. 

James B. Urquhart, Columbia 
Architect, designed the 236-unit 
Gonzales Gardens project now being 
constructed under direction of the 
Columbia Housing Authority, with a 
loan contract from USHA. The 





$1,000,000 group is the second low- 


rent housing project undertaken by 


Columbia, which will start work 
shortly on a third of comparable size. 
The first, University Terrace, has 
been in operation for more than two 
years. 

The 24 two-story row houses of 
Gonzales Gardens contain duplex 
units of four and one-half and five 
and one-half rooms, and three-room 
apartments. Electric _ refrigerators, 

(Continued on page 90) 
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‘... BUT | NEVER WEAR OUT 
THE SURFACE THAT | WORK ON” 


Yes, ‘‘ARTGUM" erases clear, without trace 
of smear. Removes pencil, pastel, charcoal, 
crayon, or dirt from tracing paper and 
cloth, drawing paper and practically every 
uncoated surface. Ideal in rendering work 
and highlighting. 


THE ROSENTHAL COMPANY 


*’Artgum’’; Rubber and Soap Erasers 
45 EAST 17th STREET, NEW YORK 





“ARTGUM” IS SOLD BY ALL DEALERS 
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ASSURED SANITATION 


For years Halsey Taylor Drinking 
Fountains have been ‘distinguishe ~d 
by one inherent quality . ..assured 
sanitation. In public buildings, 
schools, hospitals, ete., their dis- 
tinctive, patented features have 
won the approval of owners, ar- 
chitects and builders everywhere! 


AUTOMATIC. S7ps 
ty 


The Halsey W. Tayler Co. 
Warren, Ohio 
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Door Control Concealed Overhead 


| When the door is closed even the lever arm of this highly 
| efficient overhead concealed closer disappears into the stop. 
| Only 4" to 41%" height, 314" to 37" width, 11" to 114" 
| length required for closer box. F ull rack-and- -pinion control 
| of door, with shock absorber included. Hold-open feature 
| optional. For other details see LCN catalog in Sweet’s or 
| send for folder 238-P. Norton Lasier Company, 466 West 
Superior Street, Chicago, Illinois. (Makers of LCN con- 
cealed and surface door closers in 86 types and sizes.) 




















New speed, accuracy and 
ease of preparation for the 
writer of specifications 


ARCHITECTURAL 
SPECIFICATIONS 


By HAROLD R. SLEEPER, Associate 
Architect with Frederick L. Ackerman, 
Architect, New York, N. Y. 


Reliable source material in organized form to make 
specification writing a simple, orderly process to be 
safely and expeditiously performed even under stress. 
As a reference, a dummy, a key, a copy-book, it 
saves time, money and labor. The material is based 
on standard, accepted practice. You can depend on 
the result. Even on a single job the book is worth 
many times its cost. 


March 1940 822 pages 9} by 114 $10.00 
COPIES MAY BE ORDERED ON APPROVAL 
JOHN WILEY & SONS, INC., NEW YORK 
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ERNEST A. GRUNSFELD, JR. 
ARCHITECT 









WALLACE F. YERKES 
ASSOCIATE 







































J. S. CORNELL & SON, INC, 
GENERAL CONTRACTORS 


CRAY & DORMER 
PLUMBING CONTRACTORS 


F. S. LINCOLN 
PHOTOS 





PANTRY AND KITCHEN 
IN THE HOME OF 
LESSING J. ROSENWALD 

JENKINTOWN, PA. 


ALVERTHORPE 


Home of Lessinc J. ROSENWALD 
is Equipped with 


ELK AY “Sturdibilt” 


STAINLESS STEEL 


Kitchen and Cabinet Sinks 


Here is another tribute to the country’s finest quality stainless steel 
kitchen equipment. Architects, home owners and builders KNOW 
Quelity. They know that ELKAY "Sturdibilt" Sinks and Tops built of 
18 U. S. Standard gauge genuine 18-8 stainless steel, reinforced with 
14 gauge steel plates and heavy longitudinal steel channels, will not 
warp, sag, buckle, or bulge. They know that ELKAY welded construc- 
tion throughout eliminates unsightly seams, joints and overlapping 
flanges. That's why in the finest homes, apartments, institutions and 
industrial plants you will always find ELKAY "Sturdibilt" equipment. 





Write today for illustrated literature P 340 and ask about 
our FREE Kitchen Planning Service. 


ELKAY MANUFACTURING CO. 
4704-14 ARTHINGTON ST., CHICAGO, ILL. -44'4. Cor 


METAL 
PRODUCTS 











THE MARK OF A DISTINCTIVE KITCHEN 
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(Continued from page 88) 
gas ranges, and oil-burning space 
heaters are provided for each. The 
buildings are of solid masonry faced 
with brick, and entrances are shel- 
tered by projecting concrete slabs. 

Many of the existing trees on the 
site were preserved in the landscape 
layout, by Briggs & Arnold, Land- 
scape Architects, of New York and 
Charleston. A recreation area is pro- 
vided adjacent to the centrally-located 
office and administration building, 
where an assembly room for residents 
and space for children’s pre-school 
activities are located. A park and 
playground at the southwest corner 
of the property, separate playgrounds 
for tiny children, and bricked areas 
furnished with benches complete the 
accommodations. 

Across the highway may be seen 
the new Catholic Providence Hos- 
pital. 


SEE “VERSUS” 

Dramatizing the clash of opinion be- 
tween the Modern and Traditional 
groups in the architectural profession, 
the Architectural League of New 
York is this month presenting an un- 
usual exhibition entitled “VERSUS” 
at the League’s building, 115 East 
40th Street, open to the public daily, 
except Sundays, from 10:30 A. M. 
to 5:30 P. M. 

“VERSUS” displays outstanding 
examples of the work and concepts 
of the two important “schools” ot 
architecture. The Modern group will 
include the designs of such men as 
Harrison & Fouilhoux, Rockefeller 
Center Architects; Edward D. 
Stone, co-designer of the glass-walled 
Museum of Modern Art; George 
Howe, of Philadelphia; William 
Lescaze, and other nationally distin- 
guished Architects. Shown in the 
other section of the exhibit will be 
designs by Carrere & Hastings, Mc- 
Kim, Mead and White, and other 
firms that have produced many of 
the best-known public buildings. 


SCHOOL ART PROGRAM 


High school students interested in art 
are offered an opportunity to enjoy 
a series of programs planned for the 
coming spring season by the School 
Art League, of New York City. 
Tickets for the nine programs are 
now available in the schools at ten 
cents each. A single program covers 
six museum visits with talks. 
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“CLINIC” OPENED 


The Architectural Department of the 
School of Fine and Applied Arts, 
Pratt Institute, announces the forma- 
tion of an Architectural Clinic. This 
organization, patterned somewhat 
after medical clinics, is founded upon 
three principles, namely: (1) to per- 
form a public service, (2) to improve 
technical education, and (3) to help 
the architectural profession. 

Pratt Institute feels the public has 
a great many problems which it con- 
iders too small to bring to a prac- 
tiing architect, or which architects 
find they cannot handle profitably. 
These problems the Clinic will un- 
dertake to solve. A general informa- 
tion service in regard to materials, 
specifications, contractors’ qualifica- 
tions, and professional advice will be 
maintained. Rough estimates will be 
calculated. Questions asked in person 
or by mail, relating to the entire field 
of building, will be answered without 
charge. For a nominal registration 
fee any particular building problem 
will be analyzed and a program of 
action laid out. If a project requires 
the services of a private practicing 
architect, either in full or on a part- 
time basis, the client will be so ad- 
vied. Other jobs will be carried 
through by the Clinic, itself, on a 
non-profit basis, the client paying 
only the actual cost of the work done. 
Typical jobs will include remodeling 
and repair work, minor commercial 
and residential structures. 


Under present conditions an archi- 
tect who has completed his studies 
and received his Bachelor of Archi- 
tecture degree is not permitted to en- 
gage in private practice until he has 
passed the State examination for 
which he is eligible after a period of 
practical experience which varies in 
the different states from one to three 
years. In recent years there has been 
0 little employment in the architec- 
tural field that such practical experi- 
ence has been extremely difficult to 
obtain. Pratt Institute feels, there- 
fore, that the school is obligated to 
Supervise such advance experience as 
a part of an adequate educational 
policy. 

Through the medium of the Ar- 
chitectural Clinic it is also hoped that 
the public will learn to value the 
‘ervices of the architectural profes- 
‘on, !t is planned to establish a policy 
of advertisement towards this end. 
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As people pass down this corridor in the 
X-ray department of the Hollywood Hospital, 
of Los Angeles, their footsteps are hushed by 
the resilient floor of Armstrong-Stedman 
Rubber Tile in tan, brown, and dark mahog- 
any. Consultant: C. S. Pitcher, Hollywood 
Hospital, 1322 N. Vermont Avenue, Los 
Angeles, California. 


It’s easy with floors of Armstrong-Stedman 
Reinforced Rubber Tile 


OSPITAL floors must be quiet 

and durable under the tread of 
hurrying feet. Yet they must be color- 
ful and attractive if they are to keep 
the hospital from looking cold and 
institution-like. Floors of Armstrong- 
Stedman Reinforced Rubber Tile meet 
all these requirements. 

This resilient flooring—extremely 
quiet underfoot—is available in scores 
of handsome colors and grainings that 
add warmth and beauty to any room. 
These colorings do not scuff off, be- 
cause they run through the full thick- 
ness of the composition, which is 
fibre-reinforced for additional wear. 


Armstrong-Stedman Rubber Tile 
is comfortable and restful—a feature 
that weary nurses and doctors appre- 
ciate. It is easy and inexpensive to 
maintain by daily dusting and occa- 
sional washing and waxing—a fact 
that appeals to cost-conscious super- 
intendents and hospital boards. 

Colors in **Sweet’s’’ 

For more complete data on this 
accepted hospital flooring, write now 
for a file-sized copy of Quiet, Comfort, 
and Color in Floors. Armstrong Cork 
Company, Building Materials 
Division, 1206 State Street, 
Lancaster, Pennsylvania. 











ARMSTRONG’S FLOORS 
RUBBER TILE 


Linoleum - Linotile (Oil-Bonded) - Asphalt Tile - Cork Tile - Linowall Wall Covering 
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NEW PRODUCTS 


JAMISON COLD STORAGE DOORS RE-STYLED 
BY PAUL CRET 


The Jamison Cold Storage Door Co., Hagerstown, Md., 
in collaboration with the Paul Cret organization, well- 
known architects and industrial designers, have recently 
re-styled Jamison- 
Built doors, giving 
them a streamlined 
beauty in keeping 
with the modern 
trend. Special finish 
doors in_ stainless 
steel, porcelain, 
plywood, etc., are 
available in addi- 
tion to the stand- 
ard wood-panelled 
door. 
Outstanding im- 
provements on the 
new doors are the 
hardware. The new 
model W Wedge- 
tight fastener 
facilitates its operation so that a child can open it easily. 
The new Adjustoflex hinge is said to be the greatest 
development in spring hinge design since Jamison intro- 
duced the improved spring hinge over 30 years ago. It 
is completely new in both operation and appearance. The 
streamlined, malleable iron ball bearing hinge blade lies 
close against the door face and harmonizes with the 
fastener. 


CAREY ANNOUNCES NEW 
ASBESTOS-CEMENT, STRIP SHINGLE 


A new asbestos-cement, strip shingle that automatically 
gives individual shingle effect has just been announced 
by The Philip Carey Co., Lockland, Cincinnati, O. This 
new development is called the Careystone Tri-Tone 
Blend. When applied even by unskilled men and with- 
out special supervision, the roof will present, it is stated, 


a perfect blend of color tones, without bunching or 
patterning. 

This is made possible because the shingles are made 
in four types of five-panel strips. Each panel, on each 
strip, has its own individual, authentic wood grain tex- 
ture, a separate color-tone and a corresponding stag- 
gered butt. Each of the four types has a different com- 
bination of tones on its panels. This combination of 


types and tones and staggered butts produces the effect 
of individual shingles laid by an expert. The fact that 
this is a strip shingle for application by the Scotch- 
American method provides for low applied cost. 

This new shingle is now available in Tri-Tone blends 
of green, gray and autumn (red, brown and straw). 

The panels are 12” by 24”. Laid with a 9” exposure, 
a 3” head lap and a 4” side lap, they give weather pro- 
tection, effective shadow lines and traditional coursing. 

Application is simplified because there are only 80 
pieces to the square, and only one storm anchor and two 
nails are required per piece. The corners and butts lay 
flat; there is said to be no warping, no infiltration and 
no chattering in wind. 


YALE ANNOUNCES NEW TUBULAR LOCK LINE 


The Yale & Towne Manufacturing Co., Stamford, 
Conn., has introduced a new line of tubular locks and 
latches in brass, bronze and steel covering eight different 
designs in order to meet the demand for low cost units 
that have decorative as well as protective value. 

Covering the complete locking needs of the average 
home, these are available in latch sets, locksets for bed- 
room doors, bathroom sets and closet sets. Because of 
their simple construction, Yale tubular locks, it is stated, 
are particularly easy to install, necessitating few tools. 
This brings the cost down, making them particularly 
adaptable to small home construction. 


NEW ALL ANEMOSTAT TYPE W ANNOUNCED 


Entering the larger field of side wall air diffusion for 
the first time, the Anemostat Corporation of America, 
10 E. 39th St., New York, recently announced a new 
high velocity diffuser, the wall Anemostat type W, 
which can introduce cooled or heated air from a side 
wall without draft. The new device, operating on a 
principle similar to the ceiling type Anemostat, also 
creates a prompt equalization of temperatures through- 
out the conditioned space. 

The Anemostat type W consists of a series of diverg- 
ing semi-elliptical flaring members placed one within 
the other. The face of the device is mounted flush with 
the wall. 


Installed in connection with an air handling duct 
system the new wall Anemostat converts air, traveling 
at relatively high velocity, into a multiplicity of air 
currents traveling in layers or blankets at a variety of 
angles to each other. At the same time counter currents 
are created producing an aspirating effect—which draws 
35% of room air into the device. 

Room air drawn into the wall Anemostat mixes with 
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the primary air flowing through the duct causing a rapid 
stabilization of temperature in the conditioned space. 
Engineers for the company point out that mixing of 
primary and room air takes place within the unit and 
is not a simple movement of secondary air to the stream 
flowing from the device. 

Characteristics of the wall Anemostat type W enable 
the designer of air conditioning systems to use higher 
outlet velocities and greater temperature differentials 
between the supply and room air. The high velocities 
employed make smaller, less expensive ductwork per- 
missible. 

Standard finish of the wall Anemostat type W is 
sprayed aluminum. The units may be painted, where 
desired, to match the wall or surroundings where they 
are installed. 


TRUSCON INTRODUCES NEW 
LOUVRE TYPE STEEL WINDOW 


Maxim-Air is the latest addition to the diversified line 
of modern steel windows made by the Truscon Steel 
Co., Youngstown, O. As its name suggests, the Maxim- 
Air window, it is stated, provides practically 100% 
natural ventilation and through its louvre effect, ample 
ventilation is also possible under inclement weather 
conditions. The Maxim-Air is therefore ideally suited 
for use in hospitals, schools, auditoriums, or any type of 
building where the free circulation of fresh air under a 
wide range of climatic conditions is an important con- 
sideration. 

The louvre type ventilators are operated mechanically 
by turning the small handle located near the center of 
the window sill. The operating handle may be attached 
permanently or 
made remov- 
able, as desired. 
With the 
single operat- 
ing handle 
controlling the 
simultaneous 
movement of 
all ventilators 
in multiple 
unit assemblies 
up to 10’ in 
width, quick 
and convenient 
ventilation 
control is al- 
ways afforded. Each ventilator is pivoted at the top and 
is limited to 15” in height. Detention type windows of 
the same basic construction are made with glass heights 
as low as §” or 6”. In this form, the Maxim-Air design is 
particularly suited for use in psychiatric or other insti- 
tutions where ample ventilation plus restraint against 
egress are important considerations. When the window is 
in a fully closed position, the head member of each 
ventilator provides full double-contact weathering for 
the sill member of the ventilator immediately above. 
The ventilators open to a maximum of 60 deg. Each 
ventilator runs the full width of a multiple unit. Inter- 
vening mullions, set inside of the vents, are connected 
to and support each vent on pivoted brackets. 

Truscon Maxim-Air steel windows are built of sturdy, 
hot-rolled casement type sections. The powerful yet 
smooth-acting operating mechanism concealed in the 
pressed steel sill box, at the jambs and in the mullions, 
permits the construction of these windows in integrally 
built units up to 80 sq. ft. in area. 
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FLUORESCENT CARPET 


A new theatre carpet that glows brilliantly in a dark- 
ened theatre when subjected to rays of invisible “black 
light” has just been introduced by Alexander Smith & 
Sons Carpet Co., 295 Fifth Ave., New York. The new 
product, named Fluorescent Carpet, has the unusual 
property of absorbing invisible light from special lamps 
and reflecting it as visible light. When placed in the 
foyer, aisles or on the stairs and subjected to the rays of 
concealed ultra-violet lamps, Fluorescent Carpet actu- 
ally appears to be self-illuminated. One can see the de- 
tails of the pattern glowing brightly in the dark and 
forming a safe pathway through the darkened theatre. 
As the only visible light is that coming from the carpet, 
the showing of the pictures is not affected in any way. 





The illustration at the left shows how the carpet ap- 
pears with the theatre lights on, while that at the right 
shows the effect when the lights go off. 


The equipment necessary to produce the “black light” 
that makes the carpet fluoresce is not elaborate nor ex- 
pensive. Special ultra-violet lamps, similar to those used 
in the illumination of the trees at the World’s Fair, are 
fitted with special filters that allow only invisible light 
rays to pass. The rays from these lamps are widely dif- 
fused so that only two or three units are needed for the 
average theatre with perhaps another lamp or two over 
foyers, stairs or exits. The “black light” although it is 
ultra-violet is quite different from that given off by 
sun-tan lamps and does not affect the skin or eyes in 
any way. Current consumption is said to be less than 
that of the ordinary aisle lights now in use. 

At the present time, the company has introduced four 
patterns in the new carpet. Although all of these are in 
Crestwood carpet quality, it is physically possible to 
produce fluorescent carpets in any type of weave since 
the fluorescent effect is a property of the dyes rather 
than of the weave. 

For theatre use, the fluorescent dyes, it is stated, are 
just as permanent as regular dyes. Soiling does not af- 
fect them more than it does ordinary dyes and fluo- 
rescent carpet may be cleaned by standard methods. The 
new dyes are slightly more sensitive to direct sunlight 
than other types, but this is scarcely a factor in theatre 
installations. 


MURAL-TONE MASONRY PAINT 


The Muralo Co., Staten Island, N. Y., has recently 
placed on the market, Mural-Tone masonry paint, a 
resin emulsion paint, which is formulated for con- 
venience in use and speed and economy of application. 

Mural-Tone masonry paint is packaged in paste form 
and is made ready for instant use by merely adding cold 
water. It can be applied to any unglazed masonry sur- 
face, new or old, either brick, concrete, cement, stucco 
or plaster, whether painted or unpainted. No wetting 
down or other preparatory treatment is necessary. 

The colors are lime-proof and on new masonry sur- 
faces Mural-Tone masonry paint may be applied soon 
after construction. 
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